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A Talk with CHIEN Wen-pin, General and Artistic
Director of Weiwuying

$E3C | PRI
Written by CHEN Pei-shan
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The concept of the Weiwuying International
Music Festival, which is to be held for the first
time this year, was born out of Weiwuying's
Contemporary Music Platform, an annual series
of events initiated in Weiwuying's first year (2019)
that brought together music-based contemporary
performing arts pieces of all kinds and presented
brilliant results from talent workshops. Through
both experimental and practical aspects, creativity
bloomed as the look of contemporary music was

explored in a diversified way.

While the platform focused on contemporary
music in its three years of existence, this year,
accompanied by its name change to "Weiwuying
International Music Festival," its scope has been

expanded to include music from previous eras.

Weiwuying General and Artistic Director CHIEN
Wen-pin says of the new event, "We want
people to see both the causes and the effects of
contemporary music. What we call 'contemporary
music' is clearly not without its antecedents, just as
there would be no HAYDN or BEETHOVEN without
BACH, no romantic genre without BEETHOVEN,
and no SCHOENBERG without BRAHMS. This

evolution is a trend that gradually continues
onward, so the festival is aimed at allowing
listeners to not only hear contemporary music but

also see where it comes from.”

Besides being inclusive of numerous eras, the
festival will also maintain the original platform's
global connection through culture and art.
CHIEN explains, "We will continue to emphasize
reciprocation between East and West. Even though
the cloud of Covid remains above us, we're still
persisting with this theme and hoping to engage in
exchange as much as possible." The international
aspect of the event is clearly visible in the choice
of renowned Korean composer Unsuk CHIN as the

Artistic Director and Curator.
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Preface by the Artistic Director of Weiwuying
International Music Festival
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1 SEEEIET R X IEEELL - BNEERR
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ZE) -

BN - ERMER T MIEFTREN GEHRE)
BRUEERFRRBHASIE AR (BBELRFERD) °
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& - £{F3 (Bernd Richard DEUTSCH) - E2
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ML ERER DR | SEOMREEN R
HIRZE - TEBFT (Paulo BRITO) - BASILELEES
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BRE  KEERFRAEEE  BRTELE -
RESHHRBLE  FEERIRSHE - BRI

SRR © RILZ9h  FRIRBERE
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| am honoured to be appointed Artistic Director of

the new Weiwuying International Music Festival.

The musical life in Taiwan, its spirit and
commitment, is being admired worldwide, and
the National Kaohsiung Center for the Arts
(Weiwuying) is a real gem with its fantastic

acoustics and beautiful architecture.

The Weiwuying International Music Festival is a
brand-new platform for musical innovation and

discoveries.

The first edition of the festival in 2022 presents
a wide variety of music from different epochs
and cultures, with premieres and Taiwanese
first performances contrasting with established
masterworks of musical history placed in unusual

contexts and new concert formats.

By attempting a dialogue between cutting-
edge new music from East and West with
established classics, we undergo new listening
experiences: whether by juxtaposing HAYDN
with LUTOSLAWSKI, WEBERN with BRAHMS
in a recital with William WEI, LIN Chia-ying with
STRAVINSKY, or finding cross-cultural connections
in a beloved classic (Pictures from an Exhibition)
in the innovative Beyond the Score® multimedia

concert production.

Luminous shadow, a program curated by pianist
WANG Pei-yao was inspired by WU Ming-
yi's bestselling novel The Stolen Bicycle. The
experimental film-maker Zbig RYBCZYNSKI, in

his movie The Orchestra, presents us unusual

associations with the symphony orchestra in his

uniquely surreal manner.

A particular focus is being put on the works of
Bernd Richard DEUTSCH from Austria, one of the
brightest young composers anywhere: together
with the Gewandhaus Orchestra from Leipzig,
we have commissioned a new piece for the
exotic combination of a saxophone quartet and
orchestra. Two other brilliant composers of the
young generation have also been commissioned
new works: LIN Chia-ying from Taiwan and Paulo

BRITO from Brazil.

We are happy to present several ensembles,
including the MIT Saxophone Ensemble, the
National Symphony Orchestra and the Kaohsiung
Symphony Orchestra, with conductors CHIEN
Wen-pin, LIO Kuokman and YANG Chih-chin. The
newly founded Weiwuying Contemporary Music
Ensemble, conducted by YANG Su-han, becomes a
platform of new musical creation with new music

from Taiwan and other continents.

Welcome to embark on a new artistic adventure

together!

2022 HE SRS LA EdEE

Artistic Director of 2022 Weiwuying International Music Festival

PERER

BHFHRETHEREARBRIRRER 1961 £/
BEER - 1 1985 FHERESE - HREEE
BRENRRT S H M RRIE - RS RBIRS| T
HFZBEIFRIEERMAIEE - RIBNEEEZE
RFZERNZELEEREEZME - ELEF
M EEERMEREYE - MOZHEE - Z 0
SRELELRRRRBLEETE  TERZSS
SEENFILEMIEERLET / BIFER - Wi TIRAE
L4680 - DRUSEIE - LREERELE - A
MEBERTREREES -

2007 & - FRERMIEEBIREIER  BREASE
1) FERE R G R TR EE
Dt BFRERREIEFE - thoh > BRIRRE
DE#RRANS D ERNEE - 1L 2006 £F
207 FRETERELESEBRATLEE "R
R RFNEL (ZSREHMAANMAIR) ;
8 201 4 = 2020 £/ - BITEMEBIBEEEEZ
2@ T ERNEY ) RIS EENEMLEES - Lt
WRTE 2021 FEEBAZ IS AL E SR S B4R
B HERARES BT REEEAR
BRAIBEET -

Composer and curator Unsuk CHIN was born in
1961 in Seoul and she has lived in Germany since

1985. CHIN's career has been celebrated with a

Unsuk CHIN

series of classical music awards. Her music has
attracted the attention of international conductors.
Regularly commissioned by leading performing
organisations around the world, her music has
been performed by orchestras such as the Berlin
Philharmonic, New York Philharmonic, Chicago
Symphony Orchestra, and the Tokyo Symphony,
among others. She has been Composer-
in-Residence of the Lucerne Festival, the
NDR Elbphilharmonie Orchestra, the BBC's Total

Immersion Festival, and many more.

In 2007, CHIN's first opera Alice in Wonderland
received its world premiere at the Bavarian
State Opera, opening the Munich Opera Festival.
CHIN has also been active as a concert curator,
overseeing the Ars Nova series at the Seoul
Philharmonic from 2006 to 2017 - a series
which she founded herself, from 2011 to 2020 as
Artistic Director of the Music of Today series of the
Philharmonia Orchestra in London and in 2021 as
Director of the Seoul Festival of the Los Angeles
Philharmonic. Her works are published exclusively

by Boosey & Hawkes.

15
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Contemporary Music isn't "Voldemort"!
The first Weiwuying International
Music Festival presents you with a full
historical picture of music.

Wiritten by: Eric LIEN (Deputy Editor-in-Chief of the classical music website
MUZIK AIR)

Between classical music aficionados, when “contemporary music” pops into
the conversations, it's like mentioning the villain boss in Harry Potter, the Lord
Voldemort - everyone knows its existence and it cannot be denied or ignored, but
they will only say "you know who" to skip more discussion--- This attitude deeply
affects the presenters’ programming. They either quickly insert one contemporary
work or new composition, or just warn the audience that "this is the contemporary
music concert,” don't come in if you don't like it. With all that being said, is there a

way to make the audience enjoy contemporary music?

In "Introduction to contemporary music 101" you would often hear this: the
composers you like - BEETHOVEN, WAGNER, and DEBUSSY - also wrote
"contemporary music” in their generations. But from the audience's perspective,
people tend to prefer hearing "good and comfortable” music. When hearing
music that is clashing and dissonant, it's very common to resist it subconsciously.
Without the base of the melody, people often find that they're "unsure what

they're listening to."

However, the contemporary music of each era is a reaction to or rebellion
against the previous era: BEETHOVEN broke the tradition of writing for royalty,
aristocracy, or church. WAGNER integrated theatre and music, and DEBUSSY
thought outside the box of German/Austrian orthodoxy to explore tonalities--
To listen to contemporary music, one needs to understand not only "how" the
composer writes, but "why." To know why the composer writes in this way, we
need to dig into the history, understand the greatest works and composers of
each erg, and their limitations. In that way, we can grasp our future, and can find

out "how" the composers are challenging the high wall of limitation.

17



When | saw the programming of the Weiwuying International Music Festival,
| felt that Unsuk CHIN, the Artistic Director of the festival, attached great
importance to the "panorama of history." Although this music festival is based
on contemporary music, that is not the only kind it presents. You can hear from
HAYDN and STRAVINSKY to the contemporary new repertoire in the opening
concert and closing concert. In the concert of William WEI and WANG Pei-yao,
there will be BEETHOVEN, BRAHMS, and WEBERN. In Luminous Shadow, curated
and performed by WANG Pei-yao, you will find PROKOFIEV and MOMPOU's
music in this literature-inspired program. After certain exposure to the history
of contemporary music, one must hear Mad Dog and Time and Space Voyage,
where you'll get a first-hand experience of contemporary composers' creative
process and breakthroughs. If you are curious about what challenges composers
face while composing, you can find a clear answer from the Beyond the Score® -

Pictures from an Exhibition - Pictures of What? Furthermore, Polish director Zbig

RYBCZYNSKI's film The Orchestra will expose the development and revolutions

that music faced after the motion picture, a new media form, was invented.

As Artistic Director Unsuk CHIN described, this festival is "a brand-new platform
for musical innovation and discoveries." Through the exhibition of music history,
the audience can understand "why" contemporary music has become what it is

now, so it will not keep people away as Voldemort does!
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FARE%E (BEmttLnEE)

Opening Concert — Music Across Two Centuries

1518 : B | ERZTEEE
Conductor: CHIEN Wen-pin | National Symphony Orchestra

I
Pre-talk

4.8 Fri. 19:30
E44EE Concert Hall

4.8 Fri. 18:50-19:10
SRE=IEXE
Concert Hall 3F Lobby

W2 RY 90 B - SHIFAE 20 BiE

Duration is 90 minutes with a 20-minute intermission.

TRE 1 WARSEETREE - BIREHE (A
ALY - —FRUS ST R R AR
B BIRRImRPIIR AR EES - BEITNR
RRYSHEETHRR -

EEREHREHERRIENIER (B NS
)Y - SIRBELXEME (Mazowsze - IREEDAT
EHNBEREE ) NERSYMA  WUARER
HHER > AlEHHBREEREEE - SEE 5
B4R BE T B AR - WRELTIRTA
A IEREN 0 RVEEIRMEEBIERE (HERE
)  BREEREAFHRNSE -

Ri& RERDETEN (NE) BERETE
EMEFERET "HENSEEE . &R
PR - SRR FRIMHEN R ERER%: -
ERREREYR - EMAEERBRRINE -

"Beginning” is strenuous but it brings hope. In
The Creation, Joseph HAYDN used a variety of
tonalities to capture the initial chaos of the creation

of heaven and earth. The uneasiness and beauty

bl ]|

@ 55 . (BEMRE) - EEME] (AIEA) - Hob. XXI:2

@ EIEHRRIE | BRgtinE

manifested throughout the piece, and the drama,

brought a new aura to religious music.

Polish composer Witold LUTOSLAWSKI's work
Concerto for Orchestra, citing the traditional music
tunes of the Mazowsze region (the province of
Mazovian Voivodeship where Warsaw is located.)
The composer applies the Baroque musical form to

this piece, creating a masterpiece of Neoclassicism.

For the opening of the first International Music
Festival, Weiwuying specially invited LIN Chia-
ying, the Taiwanese composer who has won
numerous awards in recent years and was hailed
for "manifest flair" by The Times, to commission a
new work The Fabricated Sugar-Coat, showing the

mastery of Taiwan's new generation of composers.

Finally, Igor STRAVINSKY's The Firebird is a ballet
work commissioned for the Ballets Russes. With
its original rhythmic patterns and orchestration,
the music shocked the music circles in Paris, and

opened a new era for classical music in Europe.

O IMEE © (IEENE) RERLE (MREER  HHERTANE)

@ SRAFHOVERE - (CNE) i (1919 hR)

Program

@ Joseph HAYDN: 'Representation of Chaos' from The Creation, Hob. XXI:2

@ Witold LUTOSLAWSKI: Concerto for Orchestra

@ LIN Chia-ying: The Fabricated Sugar-Coat for Orchestra (World premiere, Commissioned by Weiwuying)

@ Igor STRAVINSKY: The Firebird Suite (1919 Version)

23
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$54E Conductor

B

B ERREM S OBEMTHEES -

FSH 1967 4 B ER (SEUTEZETA
B) RBESX HERNSEBERREITAERS
1BIE TR -

1996 FEEHE(F 2R KR IXEI PR ( Deutsche Oper
am Rhein) E¥Bzi51E RIE 22 & ; 1998-2004 &
B HAKEF S EE (Pacific Music Festival )

ETE1SIE ; 2001-2007 FEREZRISELE (NSO )

SRR THEREE T EHEHES R, -

BN ERETAERRE - "TTEIRG ) FhIE

It 7 2006 F44[H 20 B ERF#E L EBMEE X
BEZEEM (EEREER) UERH ; 2014-2016
BEEZEEIBLBEBEMEER - WH 2014 F
9 AEBEE+/\ERERTELE -

CHIEN Wen-pin

CHIEN Wen-pin, General and Artistic Director
of the National Kaohsiung Center for the Arts
(Weiwuying), was born in 1967, graduated from
the National Taiwan Academy of Arts and awarded
with Master degree at the National University for

Music and Performing Arts Vienna.

CHIEN joined the Deutsche Oper am Rhein
(Dusseldorf / Duisburg, Germany) in 1996 and
served as "Kapellmeister” for 22 years. 1998-2004
he was Resident Conductor of the Pacific Music
Festival (Sapporo, Japan), 2001-2007 he was
Music Director of National Symphony Orchestra
(Taiwan Philharmonic), during his tenure the
orchestra has achieved several milestones such
as creating Subscription series, commissioning
Taiwanese composers, introducing an opera
series which coroneted with the first production
of the complete Der Ring des Nibelungen by
Richard Wagner in Chinese speaking areas, upon
orchestra’'s 20th anniversary in 2006. 2014-2016
CHIEN was Artistic Advisor of the National Taiwan
Symphony Orchestra. In addition, CHIEN was

winner of the "National Award for Arts" in 2014.

v WES

EEEHRMEE (1990 F£4) - AEREIRE
RIELIRER " A 1BEEHR . (manifest flair) < B
2015 & > BESH  BAF - &1 £ BEES
IEEIRIEREE - B 2018 FREERELHE(E
FH#& ( RPS Composition Prize) -+ A 2218178
70 FEUEEET A FREEEEEERIERA -
A 2021 FREBARERAN TS HETEET
BIE -

EHENEREUMNZE - EEF N - S7FLE
& & % E Philharmonia Orchestra + 3= [ Seattle
Symphony * I THRHFELEMELERLE
RRBLB NSO ~ FIZERI NTSO ~ BEZLH -
BITHUZEKZEESE - /FHRERSHM Orchid
Classics * NMC Recordings + K2 Z {7 & /A 5 3§
1T © BEFEHFZAF) Ricordi B2 Ermes 404 AR °

fEEHE Composer

LIN Chia-ying

Described as having "manifest flair" (The Sunday
Times), LIN Chia-ying is a composer from
Taiwan. Her works have earned international
recognition since 2015, including the 2018
Royal Philharmonic Society Composition Prize,
third prize at the International Jean Sibelius
Composition Competition (Finland), first prize at
the International Composition Competition Piero
Farulli (Italy), a commission prize from the Goethe-
Institut Korea for its Asian Composers Showcase
2017, the winner of the Seattle Symphony 2018-
19 Celebrate Asia Composition Competition, among

others.

Commissioned by both occidental and oriental
orchestras, her works have been performed widely
across Europe, Asia and the US by orchestras
and ensembles such as the Philharmonia
Orchestra (UK), Seattle Symphony, National
Taiwan Symphony Orchestra, Lucerne Festival
Contemporary Orchestra, Taipei Chinese Orchestra,
Camerata Taiwan, Ensemble TIMF, HKNME,
Quartetto Maurice, Quatuor Béla, Psappha, among
others. She received a Composition Commission
awarded by the Ernst von Siemens Music

Foundation in 2021.

25
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Taiwan Philharmonic, the National Symphony Orchestra

FEENEe - L — (BelHRZE) 2018

FAERNERNES  SELETSEECEEEE—F2M - . —BUF (EEIR) 2017

"Lush Playing."— San Francisco Classical Voice , 2018

"+ vor allem bei Schostakowitsch' Symphonie Nr. 5 d-moll war das Ergebnis mitreiBend: Es geriet eine

Orchestermaschine ins Arbeiten, mit fliegenden Bégenund wuchtigem Wollen, deren Produkt auf (fast)

ganzer Linie Uberzeugen konnte. Da brauchtes kein gut gemeintes westliches Wohlwollen: Das Orchester

hat seinen Platz im Konzerthaus wohl verdient. " — Kurier, 2017

BERZELLBE (NSO) WAIS 'HEEREX
4@, RUIIHR 1986 F 0 MITISIERELE AR
1Z ;2014 & 4 BUEERFER RO L=
e, T RER - S8=1+ZFHHE 0 NSO 2
EAZRERME - NG B - FEIE  BEREE #
BT IS SEERAR  MER B 3
BELREOWETRE  UEZE - BB BR
BlIFTERELBAERZL > RERABEMIE
SEEEMNLE-2021F8 B EEHEER
# - BEREF (Jun MARKL) Z{E NSO £4i7E8RS
2022 fF 1 BRI T AEE - BRI EB S
BEEAEENUEXE  A2ERRERFEN
BHFER -

Founded in 1986, the Taiwan Philharmonic, also
known as the National Symphony Orchestra
(NSO) at home, has been hailed as one of the best
orchestras in Asia. Under the leadership of music
director Jun MARKL since January 2022, the NSO
aspires to resonate throughout the world as the
cultural ambassador of Taiwan. As the orchestra
affiliated with the National Performing Arts Center,
the NSO performs throughout Taiwan, but also
tours regularly overseas, having performed in
such musical centers as Paris, Vienna, Berlin,
Tokyo, and Los Angeles. The NSO works regularly
with internationally acclaimed conductors and
soloists like Lorin MAAZEL, Luciano PAVAROTT],
Mirella FRENI, and Mstislav ROSTROPOVICH. The
orchestra's extensive and varied activities include
much chamber music, work with dance companies,
opera productions, and events at nursing
homes, mountain villages, and underprivileged

communities.
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Members of Taiwan Philharmonic,
the National Symphony Orchestra

S QL4BEE Music Director
#E - EEREF Jun MARKL

BSR4 Conductor Emeritus
2#2% LU Shao-chia

#3454 Conductor Laureate
R4F - WitLE Glnther HERBIG

EXEl$54=E Resident Conductor
3RFF CHANG Yin-fang

{#[E#53E Associate Conductor
SRE=F WU Yao-yu
HSEiH YANG Su-han

& —1)\2Z First Violin
* BRALEZL TENG Hao-tun
ORFi®Ef CHEN Yi-chun

SEM/E KUO Yu-lin
FRESL LIN Ji-hung
ZHZ LIANG Kun-hao
FRI%Z CHEN Yee-nong
=S CHO Hsiao-ching
F& A FANG Cecilia
E{ERE HUANG Jia-chi
ZXFE LEE Ting-fang
$B{EZF LAI Chia-chi
W &EFE LIN Meng-ying
Z=ZR5: LEE Chia-hao
05, TSENG Chih-hong
R E TSAI Chu-chun
* IR WANG Pei-shan
* MRF8F LIN Yun-chung

% _1]\22= Second Violin
@FFA%ET CHEN Yi-ju
©FAIEI SUN Cheng-mei
OB CHEN Wen-tso

RIGE WU I-hui

ZEmE= LEE Ching-hsi
B4 HUANG Yen-yi
FAZESE KU Tsu-mei
EEfE58 KANG Hsin-jung
ZH8Z Ll Mei-jain
#8/”F CHUNG Jen-fu
£2Z & TSAI Meng-fong
#tE X HUNG Chang-wen
FR{Ei3h CHEN Wei-hong

FZ# WANG Chih-hsiang

F1223 Viola
=iff& HUANG Grace

©BEfRIZE TENG Chi-chuan

O=/3E LU Chao-ying
=E HWANG Yea-chyi
ZEE LEE Jing-yi
HEIS SHIEH Juin-ling
S LU Meng-san
Z=BIH Ll Szu-chi
RS2 CHEN Jubel
£25R1E TSAI Ping-chang
REFE WU Yen-ting
=5# HUANG Ya-han

KiZZ Cello

©;EJR4E LIEN Yi-shien

OZEEE WEI Chih-yi
[E4hZE CHOU Yu-wen
R4S CHEN I-ting
FREYE LIN Yi-hsien

E=HS HUANG Jih-sheng

ERaR4E SU Pin-wei
EEE%5 TANG Ying-chi
* 73R YU Cheng-lin

* #EBIEE Associate Concertmaster
@ E/E Principal

© EIEFE Associate Principal

O BNEETE Assistant Principal

{£7512% Double Bass

@ &KX FU Yung-ho

OFFEZ SU Yi-juan

OJEZE# CHOU Chun-shiang
T WANG Su-yu
BB HUANG Hsiao-ching
FiE WANG Shu-yi
EIME LIEN Pei-chih
E2ERIFE TSAI Hsin-chieh

* ¥F5RE HSU Fang-ting

* Z&{13F LO Shih-chi

R Flute
@ %/EF NORELL Anders
O@ZEIFFE MIYAZAKI Chika

Z= £ LEE Chuin

55H Piccolo
$##22)|| CHUNG Mei-chuan

EZE Oboe

@ 145 WANG I-ching

O©PBREIR HOANG Tung NGUYEN
5% YANG Shu-ting

3E]E English Horn
ZFBA'A LEE Ming-i

W BE{=% OnLeave
A B=5%) N\ 8 Season Contracted Musician

* TNUA EF5#22728 8 TNUA & NSO Internship Program
§| !.’7 =) =] ﬁ:E

Auxiliar

EEEE Clarinet

@ KK JU May-lin

©#E&3E LAI Chun-yen
SRIBFH CHU Wei-i
FRIEE SUN Cheng-jung

* EHABE HUANG Yu-wen

{E5 % Bassoon

@F31E JIAN Kai-yu

©P#RZEF CHEN I-hsiu
=& KAO Ling-feng

*x ZXEFR LEE Jia-lin

f&(E = Contrabassoon
f§E# CHIEN En-yi

FAEISR Horn

@Z/ERR LIV Yi-hsin Cindy

©@ZIR LIU Pin-chun

OFEEE HUANG Jen-hsien
=H 5 HUANG Jer-yun
FWEa0 WANG Wan-ju
R28E CHANG Hao-yan

1V Trumpet

@ =34 RUSILLON Nicolas

O©PREIH CHEN Chang-po
sR=E CHANG Ching-min
Bi{E= CHONG Loo-kit

REE Trombone

@=E5 LEEKun-ying
BRIE3%  SHIU Hang-fat

* fRE&  CHEN Chih-cheng
FE#EEF Nakazato SACHIKO

{EE5 5% Bass Trombone
SRR PENG Hsiao-yun

{EE 5% Tuba
@A Keisuke FUJITA

&5 Timpani
@ X FEZ Sebastian EFLER
O©PREESR CHEN Ting-chuan

$TEE4 Percussion

OREHE CHEN Jer-huei
[&4%28 CHEN Chen-hsing
3827 YANG Pi-tzu
EI8)E WANG Chiung-yeh
SRXE WU Hsin-yi

EZ Harp
@7 IE CHIEH Shuen

#1288 Keyboard
AGFERIE HSU Yu-ting
FlE% FANG Yi-ting
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Members of Taiwan Philharmonic,
the National Symphony Orchestra

#\17& Executive Director
SPEZ Lydia KUO Wen-chen

‘ARFAHERE4SIE Manager, Public Relations
FEE Paul WANG

1T EIRLEIE Manager, Administration
JR2# Gail CHANG

AE17844S1E Manager, Marketing

KR4 Eileen LIN

B RLEEHITUE Secretary of Music Director
A SHIH Ling-lin

fEli&EH Planning & Production
855 Programme Coordinator
BFHE YANG Yu-ching
JRERIE Peggy WEN
FFRE Zoe HSU
[REEIE CHEN Chien-tze
Z=& LEETing-yi
ZEE4N HSI Hui-ju
LS5 8 Librarian
=155 Brittney KAO
FRE  CHEN Hsiao-chi
$F QBT Stage Manager
Z=8612 Ll Yen-lin
JE{Z% CHOU Ren-tsz

EESHIERE Marketing & Development
355419 Project Manager, Marketing
7B E GloriaLO
1784 8 Marketing Coordinator
HAEE Bernie LIN
2500 LEE Hsin-ju
FER;0E CHEN Shing-yii
‘ABAEE Developing Coordinator
ZI=4¥ LIUTing-yu
B EIRE MusicLab
%8 Specialist
BRZ7E CHEN Ci-huei
f§ftizk Arthur CHIEN
EE#175 S Project Coordinator
4 IH CHIChi
EXE}#5 Resident Photographer
BLZEL KENG Tey-tat

1TEIE Administration
A4 E Assistant Manager, Personnel
WREEEE Cheryl LIN Pi-chu
AZEEE Personnel
F&5EH CHEN Wan-yu
iEFEE S Legal Affairs
BIZ5#k Cary LIU
7= S Administrator
[EF!A Sharon CHEN
SEHAY Yuny CHANG
B85 ZHAN Yi-ling
1TIENIE Administrator Assistant
ZfREE LYU Hsin-ting

;%{2RFERY Legal Consultant
MZF0 LIN Hsin-Ho

SEE{REEERI Graphic Design Consultant
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S4B Program Notes

B - (RIERRIR)

» IEEHE (QItt4S))

Joseph HAYDN: 'Representation of Chaos' from

The Creation, Hob. XXI:2

B3 | RAERE
Written by WU Yu-ting

B R RER T REN - IRIERI R ARER
TEmZENE - 2R RIER S EE R BN
BEFERE - MRBAWEATEERUMER
FRREm (AIEAE) (RFR (BEBHREE)
EEEGLEHREENR ) - BEEEE=(IKE
g EEFAR  BlteR S FREGRE - 18
HE=ZKER : $—RAB—HHEMX - £TRA%E
RLEEAR  FZRERFEIEES -

CRIERRER ) SRMEINMER - SEsIUEEA
2= Do FHFREIMARREAEE - FEEMAEM
SEISHEEMANZ - (EISEANZR AN « B
%JH » BRERI Z RIS R R ROAARE - BB TEILLE
EHFEN/\DEFHEER  EEREHE R
ANERVEDMARINEE - BRI GRUERTG
FHES - BESHLSTHNEN Do BERER -
B—XItEF2EEEERF  REERERE  B%
—EEBEEEE (HRIEREE! ) HEE -

When HAYDN toured in England in his later years,
he listened to many oratorios by the Baroque
master George Frideric HANDEL. Inspired by
his predecessor's majestic musical style and
delicate tone painting techniques, he began to
create his first oratorio, The Creation. (The earlier

The Seven Last Words of Christ was adapted from

an orchestral piece.) The whole play depicts the
process of God's creation of the world through three
archangels (Raphael, Uriel and Gabriel), Adam, Eve.
The structure consists of three sections: the first
section covers the first through fourth days, the
second covers the fifth and sixth days, and the third

portrays the scene of the Garden of Eden.

"Representation of Chaos" is the opening of the
oratorio. HAYDN first brings out a powerful sound
like the ground breaking with a tutti C, and then
adds other notes to slowly stack into chords,
but these chords are sometimes harmonious
and sometimes harsh, like the state of disorder
at the beginning of the world. The musical idea
becomes more orderly through the continuous
eighth-note accompaniment, while the woodwinds
are still playing broken phrases, like scattered
objects waiting to be arrayed. After the exciting C
homophonic repetition, the whole concert slowly
changes from disorder to order again, but the
process is short, in preparation for the first bass
singing solo - "In the beginning God created Heaven

and Earth."

S£ENAZER Program Notes

ERRHTRXHE : EZ%1 5
Witold LUTOSLAWSKI: Concerto for Orchestra

13 | RAERE
Written by WU Yu-ting

| B
1. FERB RO FFNFKRLER
. tHFE-FIREEH - BB HhEREORK

I. Intrada

T (EXE%FM) (Dictionary of Contemporary
Music » John VINTON 47 ) /1 M E#%8550 |
WERIET © MEREHTSHEEIE  BAKRAERN
BERTENRERMS - THAELHER -
N\ AR B EFN A - o LA
AMIZEEN TREH L WIFRAARENBER
=i MELEREET T A=, (concerto
grosso ) MM« THEZ=EF B TERE L XBH
RUFREEE28(t  BAFHREELESES
EREmmER, (virtuosic ) IEHEEA o

REEXSEBIANFHREESERER BX
B Z21943F ERERUEE —BHNERS
DI EIE AR TREMIUAM T+ FE
EREHRETHTRRNETERAERFET
1% 1950 %l 1954 FRAth5ERL 7 —BREIXEELAIE -
thEFESI BT HZ RHEREE —FERE
ER{AE 3R Oskar KOLBERG IR EF B E X &ihE
(Mazowsze ) BIRHERE - BB RS B TCERER -
SHER SR E RS -

II. Capriccio notturno e Arioso

Ill. Passacaglia, Toccata e Corale

EmEB=8E E—HESBABA=EK AR
B—iEE - HEN  HESETRER SRR
et P iR R S ERER EAR A AR ERE - B ERLAENE
MISERNENE  SESTRNESIEE -
FEENEEEHIRE RN EEESE - BERNA
LIGEEHE o RmEREEAE SRR -

BTHEHOIRMIGEHES - FEGERE
BIREE - RERAIE SRR LIS R ERRONER - (858
MRS BASREFISE - BREETLT
2HN—¥F - DRWAR: E—ARAZSEMA
FRESCAEZRESREBEG )V OERETY - 178

NESE TSR RAY g%kﬁﬁ BTRRRIRLHE
(FRHESE ) F— ( ) ROt - MERE
ERISAMBEAER -

In the Dictionary of Contemporary Music (edited
by John VINTON), "Concerto for Orchestra" is
explained: "Born of neoclassicism, it represents
both a quintessential nostalgia and a consummate
integration of historical elements: the nineteenth-

century orchestra, the eighteenth-century
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symphony, and the seventeenth-century concerto.
From the description above, one can understand the
"concerto” in the title is not the solo concerto people
refer to nowadays, but corresponds to the concept
of the "concerto grosso” in the Baroque period. The
interchanging between a small group of soloists
(the concertino) and full orchestra (the ripieno
or concerto grosso) creates dynamic and timbre
changes. Modern composers let each part of the
orchestra take turns to demonstrate their virtuosic

skills as the protagonist.

The earliest composers to try composing in
this form included Paul HINDEMITH and Zoltan
KODALY. By 1943, Béla BARTOK had composed
remarkable classics of the concerto with his unique
folk music elements and orchestrations. A decade
later, the Polish composer Witold LUTOSEAWSKI,
under the influence of BARTOK, between 1950 and
1954 completed a composition in a similar style.
He likewise quoted lots of traditional Polish music
- mainly from the tunes in the Mazowsze region
collected by the folklorists Oskar KOLBERG. He,
however, recaptured Neoclassicism by composing

the work in a Baroque form.

The work has three movements. The first is divided
into three sections, ABA. Opened by the basso
ostinato from the timpani, section A is a steady
and solemn march. Later, each instrument section
starts imitating the theme of folk songs. Section
B is interwoven with several conflicting materials,
including chantlike long-note melodies, lively
staccatos, and stormy repeating rhythms. Then in
the last A section, the texture becomes thinner, and
it is full of the freshness of rebirth after the raging

storm.

The second movement is similar to a symphony's
scherzo. The intro resembles the swift dance of
insects, and in the middle section, the trumpet plays
out a loud and exciting melody with vague tonality,
reminiscent of war scenes. The third movement is
almost as long as the others together. The first of
its two sections is in variation form with a theme
carefully brought out by harp and double bass
pizzicatos, continuing with a marvelous virtuoso
performance from the winds. The second section
shows a contrast between complexity (the toccata)
and unity (the chorale), which eventually merge into

a grand ending.

S£ENAZER Program Notes

WMES @ (TEENEE) REZEE (2022)
LIN Chia-ying: The Fabricated Sugar-Coat for

Orchestra (2022)

B3 | S
Written by LIN Chia-ying

E—EERKENLEE - MniERRIHRER
ZFFIEER — 2 & 2 AL F RIS EIZRE - FREERAR
EFEI IR - HERMSIEMRENR - H
—EEFEHFENEEPEBRERE - BTN
ERERBHHSEEZUIFHRENEE - -

FE - FHRUEFERNEREEFHRLRE
REBR  ESREITHNSENES  ZEERK
BORERE - AERVIEIRBIIEI H ZREE LR
SESEBREM ; MmimPERILUKE
HERREHERIECIER - BENAER - MBI -
HPEBZRNEESRE  SIRHBHNEER
MR - &% BEROKRETHRT  MUFRE
RERBRTIE?

Once upon a time—from a frozen memory—in a
faraway land full of icing sugar, the children rejoiced
to learn about the coming of a famous fairy, and thus
delightedly prepared for her arrival by collectively
making her a brand new coat from sugar. Among
the many children, there was this little one sitting in
front of a celesta, trying to figure out the keyboard's
language—phrase by phrase—in order to greet the

fairy when she would finally arrive....

Inspired by fairytale images and fragmented
childhood memories, the composer seeks to let
the music tell its own anecdotes, weaving into an
imaginary story in the making of a sugar-coat. The
birthplace of the story is orchestrated by celestial
sounds with various timbres intertwined as the
sonic world dissolves from a frozen moment. With
the frosty air and sugary images, the narrative is
driven forward. The piece later expands without
boundary through various musical landscapes
and uncannily sparks conflicting development in
the musical textures. In the end, the new couture
is freshly made; one may wonder: did the fairy

actually appear?
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S4B Program Notes

SRAFRLNHRE : (CNE)) 42 (1919 )
Igor STRAVINSKY: The Firebird Suite (1919 Version)

B3 | RAERE
Written by WU Yu-ting

@ 5=

@ N SHIHAOZEDS

@ NEEE

@ AEMERRSE

@ ~ETETEREROHIA Z 55
@ =&

@ #2Hh

@ Introduction

@ Berceuse

@ Finale

HBITE B4 AINGEESI KT 1909 £ - Fil
MR ERFERRTHEAR - ST EERAIS "H
ZEHTEESEME . (Ballets Russe) » —HHEIBXK
BARENRIE  —AEEHELURTHN TRHAE
A TRENTE - CNE)Y AEREBMIIE
—F WERETHARBRTERRBER SRS
EZHN\BRNSREEE  BILURERAIMRY
HEERRERLYE  BLENER FEHER -

F—8 "FE, IUEREBAENESLEN
EIERENES  HRLRESE - E28 "N
SRS BT AFNEITERNBHE -
B=EH TAEBE, LEEESENIRRSEER
REBRE -

S

@ Loiseau De Feu Et Sa Danse (The Firebird and its Dance)
@ Variation De L'oiseau De Feu (The Firebird's Variation)
@ Rondes Des Princesses (The Princesses' Khorovod)

@ Danse Infernale De Roi Kachtchei (Infernal Dance of King Kashchei)

BME "AEMNERSE FBFE EFER
MOBE T WEERMIESRIR AR - ¥ EAR—
—RED  WEARPEERSE - IWRFSBEE
TREEH EIRERAOREE - SRz o

FERE T RS TENMKZE, FRTEFE
BPE - BRANGHNEEMOET - BZUES
KD EE - RIBE-RETEERIRIEFIENSHEE
TRIEHESE - ARNEOREF EMEAISREZR
Hrp» —tRELEREIREFIERNDIBERERZ
B BNE TEEd. TUERESESHINE
HAFR - ERPTEMAES - 5T8 "8H. BE
ESEEE B IR IRARRO R - MR BRRE S
ERHEEREREFRE HRBERREEY -

In 1909, Russian ballet manager Sergei DIAGHILEV
set up Ballets Russe in Paris, striving to break
from the conservative environment at that time.
DIAGHILEV's approach included seeking more
novel and bold works, and attempting to integrate
the by-then-popular "Oriental sentiment" with
European music. The Firebird was created in the
ballet company's second year. The story combines
several Russian folktales. STRAVINSKY, who
was only 28 years old at the time, used inventive
rhythms and virtuosic orchestration, giving new

images to the old narrative.

In the 'Introduction,’ you can hear the slow
and continuous bass strings and rhythmically
interlaced winds laying out the eerie atmosphere.
Next, 'The Firebird and Its Dance' depicts the
protagonist Prince Ivan catching a glimpse of the
firebird. In "The Firebird's Variation, the bright and
fast clarinet sound expresses the dancing of a

flock of rare birds.

'The Princesses' Khorovod' is very lyrical. In the
forest, the prince meets the princesses who were
controlled by the evil magician Kashchei. He fell

in love with one of them at first sight and danced

with everyone in a round dance. In this section,
each part of the orchestra plays in the style of a
folk tune, full of intimacy. 'Infernal Dance of King
Kashchei' takes a twist where the prince flutters
his feathers and summons firebirds to fight the
magician. The intense and violent syncopated
rhythm shows that Kashchei and the monsters
dance frantically under the temptation of the
firebird, and the fast chromatic scale represents
the firebird swirling back and forth. ALl the chaos
finally calms down as the evils are exhausted. In
'‘Berceuse, a quiet tune played by the bassoon
hypnotizes all enemies to sleep. Lastly in
'Finale, the horn solos a dawn-like passage. The
increasingly powerful brass ensemble symbolizes
that the magic was finally dispelled by the prince,

and the world returned to normal again.
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RS : (EZ%EE)
Film: The Orchestra by Zbig RYBCZYNSKI

4.9 sat. 11:30 4.10 sun. 17:00
JBiEEE Lecture Hall

HE2RY 60 B » BRISAR

Post-talk
4.10 Sun. 18:00-18:30

jESEEE Lecture Hall
i Lecturer | EE{HET LAN Tsu-wei

B3 | RERE
Written by WU Yu-ting

HERKENRFHEEREELREEE NN
B87— fIRTREtOERMMARERSEE
W RS ERERRE - REINE -
FREERRESRITERFSBREBH - 2
PSS EE AR FRER - thETEahathREl - T3
ERTEN. EEMT RO EHABES
BRI - RTEEERE TRE.  BRRA
FIBEE—8EM - .

(BRE%E) 271990 FMIRRE &
FEANBRABILERERENN - NMEEREAER
& BRERENSERE IREXGESLER
(7 BEFOLRERIIERE - MARSR
BEHER  BERNIFARN (BFE) -5
BRARMIUET (KREE) 52 - MEgHLET
ERGERERT - ERSHER  ANER -

Born in Poland, RYBCZYNSKI is undoubtedly
one of the most imaginative directors of the
contemporary era. Ever since the 70's he has
dug deep into special effects, such as extensive
use of green screen shooting. The most special
thing in his works is that they often start from
real scenarios, then veer into many surreal plots,
forming a highly personal worldview. He once
mentioned in an interview: "l like the concept of
‘contemporary’. My videos will integrate different
times. | don't want to directly portray the 'current
time' because the present and the past are one as

a whole."

The Orchestra is his masterpiece completed in
1990. The film is a combination of six fantasy short
films. Instead of using music as the background
soundtrack, each section makes the image and the
music counterpoint each other. For example, in
the fifth part, when the newlyweds dance naked in
the church, the music is SCHUMERT's Ave Maria.
The last part features RAVEL's Boléro mixed with
depictions of the rise and fall of the communist

system, a vivid and stunning image.
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5 Director

ELLRE - BFMEEESERNEREE B
HESEEX RSB EIITESARRE - H
{EmTESER] - BUMN - SRl m e SR T2 A
BEFARNETE - ESRITR2EGEE V8-
ZEMTV 8 - IR R EIFREEERE - iR
Kee - Big - NEFT - PIEART - SAlNRELE
EERABEMY BEMIVIEAENABRE -
E5RIE - EEAERR ISR CE 50 5 -

2 EIREE B IR E RELEAESR - 1
EENAHERE (BANEE) - BREEQAE
(S®FHE) + €20/20) - (RERITY MIVE
L4 ; BUNFITEMNAI B 2AEER S CANAL+ »
EAFEEAR  EEERTZA  HANHK » &
HERAE TR - KMEIRIEE POLSAT &5 -

1985 £F » FELLREARLIRNIZ T BCHNER TERE
TG, o UEHERAPBEENAFNS
FTER A — (BERE) (1987) - (SEMAEE)
(1988) - (E#LLZE)Y (1990) - (2M51E)

FIRLERMHAIIEIE - ELEESRIT SR
pOSEER - thERAMTRERIAIFEMNERE - thdlik
EERFZEHRAMNENER - BFESE - 6
BREGEH -

L - B
Zbig RYBCZYNSKI

o HhE

1985 F % 2013 £ [ » TELLREER - EEFRE
HERBEFVEIENRAIF A ER AR - SR
MR B EEREREREERNER TE=E
LIS FHReMT AR R EL S A2 ERAR - thER
AIRHE T RENER - B LRETAIRIB
BRAE il 7TERENREER - FLHEE
2010 £ 2013 FRSIREEMTI R TIE W
IEEREt ~ TS — BRI T/EE M RERR S
Ly o ZHPLRIRREFEmIE - ATAIRFEES
B -

EEEERERERE® - thERQOHRLL
TR BEREREEMNBERIURKREEEAE
FERER  WEAARRUFEMASEES
BEHUR -

ELLREHEEFSREE - ZRELRERRSE
- REMERBIEERIEEERSEIER (&
ETRAY o

Zbig RYBCZYNSKI is an internationally renowned
filmmaker, HD pioneer and an innovator in the
film's technical field. He received numerous
prestigious awards, including- Oscar, Emmy,
3xMTV's, Cannes Silver Palm, among many others
in the USA, Europe, Asia, and South America.
He created music videos for Mick JAGGER, Yoko
ONO, GrandMasterFlash, Simple Minds, and
many others. He is an MTV Hall of Fame inductee.
RYBCZYNSKI directed and produced over 50 film

titles so far.

RYBCZYNSKI's work was seen on many TV
Channels and TV programs in the USA, including
Great Performances PBS, Tonight Show NBC,
20/20, Night Flight, MTV, as well as in Europe and
Asia: CANAL+, RAI, ZDF, NHK JAPAN, TVP2, TV
POLSAT, and more.

In 1985, he launched his film studio - ZBIG
VISION - in New York, where he created his
most important and innovative HDTV films: Steps
(1987), The Fourth Dimension (1988), The Orchestra
(1990), Manhattan (1991), and Kafka (1992), all of
which were showered with enthusiastic critical
acclaim and numerous awards. RYBCZYNSKI is
a pioneer of HDTV technology, an innovator and
experimentator in the film's technical field. He's
the author of several US patents regarding film
techniques, including motion control, optics, and

compositing.

Between 1985-2013, RYBCZYNSKI worked in the
USA, Germany, and Poland, developing innovative
methods and systems to produce visual special

effects. His major contribution during this period

was developing a one-of-a kind film studio,
equipped with electronic technology for creating
and compositing multi-layer images in real time.
It largely eliminates the need for post-production,
which fundamentally changes the methodology
of the creative process, efficiently reducing overall
production costs. 2010-2013, RYBCZYNSKI worked
in Wroclaw, Poland, where he designed, build, and
directed a unique studio — Audiovisual Technology
Center. CeTA is a novel, state of-the-art facility
for the production of real-time, multi-layer film

images.

His distinguished academic career include
teaching at the Columbia University in New York,
the Academy of Media Arts in Cologne, Germany,
Poland's Lodz Film School and visiting professor
at Joshibi University of Art and Design in Tokyo,

Japan.

RYBCZYNSKI lives and works in the USA with his
wife Dorota ZGLOBICKA, where they work on their
feature film Thee Designer, co-written and co-

directed with Dorota.
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LAN Tsu-wei

EHRAEEEEEREREA  SEHEQAT

BE4EIE (1996) © ( HHFR) Bl484REE (1998-
2020) * AHER (SXERLEE) HIEREAE
FEA(1999) - BEIEF A E - B2 RIEEER
S #8897 S (2005 ~ 2009 - 2015) « SEAET
%(2007—2008) & B AT A B L iR E R
FFE (201) - SHESEENFEE (2013) 0 SREER
FEEEEIES (2015) @ WEEEISULEREZE
FHWES R L8RAEE - BRTEST
ZEEHE QEEIEHER TEERAR.
(1996 - 2015) * EIvZHEEA "EEEF k. (2015
-2020) » WLA TERERAILR 1 IS 2004 FEES

RETITEHENEERTA -

RBERREX(CRLESR - HILEFRE

MEXET  HEFRNERERS) - (EEL
By O LR - (BEHREFHZRANE)
(EBERSY 20 (EHAZREREERE B B RLAIE) - (H
Hy 0% -

A film writer, a film commentator.

A film lover, a film score fan.

LAN Tsu-wei is one of the important media
professionals in Taiwan. He was the production
manager of Central Pictures Corporation in 1996, the
deputy editor-in-chief of Liberty Times from 1998
to 2020, and the producer and host of the Public
Television Service in 1999. In the field of TV and
films, he has served on the juries of the Golden Bell
Awards in 2005, 2009, 2015, the Taipei Film Festival
from 2007 to 2008, the Golden Horse Film Festival
- International Film Critics Awards (the FIPRESCI
Prize) in 2011, the Kaohsiung Film Festival in 2013,
and served as the jury chairman of the Golden Bell
Awards for television industry in 2015. He also has
been serving as juror for the Ministry of Culture and
the National Culture and Arts Foundation subsidiary
grant programs for many years. In addition, LAN
hosted many radio programs, including Movie
Forefront at Philharmonic Radio Taipei from 1996 to
2015, and Blue Cinema at National Education Radio
from 2015 to 2020. The former won him Best DJ at
the Golden Bell Awards in 2004.

LAN is currently the chairman of the Taiwan Film
and Audiovisual Institute. He has published many
well-known books as well, including On the Road

with Cinema, Film Music Composers---and more.
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William WEI and WANG Pei-yao

2 EHIE | MEE : RIEE
Piano: WANG Pei-yao | Violin: William WEI

4.9 sac. 19:30
E44EE Concert Hall

W& 2015 FLERIRFFIDAABEESENES -
NMEERBREFEAF LB —BHZ S RmEE
RORERE - ERIIRREER T IRASRIRIVEREE - it
FEERESREAN  EHEHEFEMEEE R
fift (K BLACHER) BE » BER(L T h¥fBERL
FRGRORERER - EXEREMISEFRNERTM
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HZRBARR (HENR) - (FHREEERNEE
R (UEDBIAN ~ =+ IO+ R fENET)
ZRDMESNSENHEE  RELHELRIOR
EUEYAI

As the laureate of the 2015 Queen Elisabeth
International Violin Competition in Brussels, Taiwan
violinist William WEI has developed a very "ear-
catching” sound and expression, launching a brilliant
international soloist career. Moving to Berlin after

the competition, WEI continued to apprentice under

b=

@ 535 E—5% D K/ MEE=RH - (ER 12

@ B35 FEM5E a/\ANMEERISH - (FR 23

@ B« 4/ MRERMENIE NG - (FR 7

© HABHT - E=5% d /)R RESISH - {E5 108

Program

the former Berlin Philharmonic concertmaster
Kolja BLACHER, which assuredly deepened his
understanding and mastery of German and Austrian

classics.

In this concert, WEI will collaborate with the pianist
WANG Pei-yao to play BEETHOVEN 's Sonata for
violin and piano, full of intense and stormy spirit.
This music not only opens up the grammar of the
violin, but is also considered a touchstone of the
violinist, because of its rapid emotional changes, and
the requirement for a deep understanding of the
author's musical point of view. In the second half,
BRAHMS's Sonata for violin and piano, the only violin
sonata BRAHMS ever wrote, will demonstrate the
magnificence, almost symphonic like masterpiece
through these four movements. Between the two
pieces is the Austrian composer WEBERN's Four
Pieces for violin and piano. The composer uses very
limited space (the four pieces are only 9, 24, 14, and
15 bars, respectively) to explore all kinds of fresh
sounds of the violin, revealing the rebellious vitality

of the end of the century.

@ Ludwig van BEETHOVEN: Sonata for Piano and Violin No.1in D Major, Op.12
@ Ludwig van BEETHOVEN: Sonata for Piano and Violin No.4 in a minor, Op.23
@ Anton von WEBERN: Four Pieces for Violin and Piano, Op.7

@ Johannes BRAHMS: Sonata for Piano and Violin No.3 in d minor, Op. 108

AETEE LA H S SRR RSt
Post-talk will be arranged after the
performance at the Concert Hall.

W2 RY 90 B - SHIFAE 20 BiE

Duration is 90 minutes with a 20-minute intermission.
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FMESZEABLOMETROREERNEHESR -
I65L 2006 FRERBLH RIS IEIRIRERBR LIS
5. BNEIRRDEZIE 2 EE A - B2 EEUE
WEATZ B (RFEZX)Y (Doctor Atomic )
DVD - 8% 54 BB RERIETEITRTE -
RA%  BABREE 7 RENE L MRS
FHE (BEHBY F-- °

IEFEEMETRARECSRERREREL -
2018 F2REMRFPHTHRITIEMFR
THRZE . 2016 FEZEMBEISZH - EiRESE
REFHHERRESF  RETBLAISTHEHE
BIENRESLE - 2020 F - 2ENEREEZ
B ( KREBNFLRRDK—IH BB ROKIZR ) -

WANG Pei-yao

Having studied and lived in the US for close to 30
years, WANG was hailed by The New York Times,
The San Francisco Times, and The Washington
Times as "an exceptional musician with a poetically
unique style, delicate touch, and an interpretation
full of drama.” She was a resident pianist for
chamber music in Lincoln Center in New York, and
starting in 2006, served as one of the few vocal
coaches of Chinese descent for Metropolitan
Opera in New York. She regularly performs in
major concert halls around the world and has
collaborated with numerous renowned musicians,
including LU Shao-chia, CHIEN Wen-pin, LIN Cho-
liang, TSENG Yu-chien, and Hilary HAHN. Since
moving back to Taiwan, she has served as the
vocal coach for many opera performances and
is currently a visiting professor at Department of

Music in National Taiwan University of Arts.

MislH

BUER 1994 FEREE=R - STERMSEEY
FFREE  RETFEEREE  TERAMPHEZHH
Thon KARIEE - 16 R B IS @R th e Ao 55 4
TOLiE - TR ES 2R Jerome L. GREENE E &

KANG /% I-hao LEE #i¥ - BRIIEEIMAK Hanns
EISLER Z 17 22 % - Bl 1 5l 480 #K B 8 5 [E Kolja
BLACHER P - 2021 W B » =Lz X & 44
EESENE%E > RESRR > ETEEMERA
TR RIE/ MEE R =M I
ERBE 2B REHERIITET - thZ EI$EE Eliahu
INBALEHR - ZRAE 1 B=E&EEZZMESE
=l - (EAXFAIRN/NMEER > IIRBES
ESRENETHEEL - Bt 2018 15 Salon
de Virtuosi &1i752£88 » FUSET=E FORFE
ZEEEH (MALFIRY LUK Robert SHERMAN
HE > BERERBERTERNES WoXREIE L
B - BRlEARSEESSBIREN 17615
BALESTRIERI 22 -

William WEI

Born in Taiwan, WEI began his violin studies at the
age of five. He is a proud recipient of the Jerome L.
GREENE Foundation Scholarship at the Juilliard
School, where he earned his Bachelor's degree
under Hyo KANG. He is currently pursuing his
Master's degree at the Hochschule fir Musik
Hanns EISLER in Berlin under Kolja BLACHER,
former concertmaster of the Berlin Philharmonic.
WEI's recent highlights have included concert
series, stepping in for violinist Shlomo MINTZ in
TCHAIKOVSKY Violin Concerto in D Major with
Eliahu INBAL. NSO with HU Nai-yuan and Ray
CHEN, and Baden-Baden Philharmonic with
Pavel BALEFF. William plays on a 1761 Tomasso
BALESTRIERI loaned from the Chimei Foundation

in Taiwan.
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Ludwig van BEETHOVEN: Sonata for Piano and Violin No.1

in D Major, Op.12

X | B
Written by CHENG Ke-chiao

I ERERIRR I. Allegro con brio

Il EREEREE | FHIRAVITIR

1. whERY - HAR 1. Rondo: Allegro
LEHRIERR 1798 & - AEIBEREIE HIERERT - BIRA
AR SRS

LELIBRENNERRE - EREENERR
BEA LI BRI =M N\ EERREENE—F

B BEDIEE U EERETE
e °

BERESATENMN FMREE - £ =MEE
MHRREE  ANEEE . NREZEIREAS  F
“BRAIBEHH MELESEENE £F
ZUNERBERENSE - £=2FA8RHE
Bt BEERNETERRER - DENZEE
EBAESR - EHARE IR
und Drang ) BIREIR - BNERASREAE =25
FEN=ZESERRNE  XERMELE

TR 1R NN ER .%%%%Efé?}? R B e
TIBHAS RS -

( Sturm

Il. Tema con variazioni: Andante con moto

RBSS D AHIRIR - SREmhEEC - (FHIZRZIE
IRIEHHE2R5 - EEHaRGE R 5@5&'&%5&5@%@
HERRENE  RRABED - HIEFEEZ
RERE T HFERIRED

Written in 1798, this sonata has neatly structured
composition and rhythm, a typical Classical work.
The piece begins with a resolute and powerful
unison. This brief introduction then follows the
first theme consisting of syncopated rhythms
and notes in octave intervals. The rhythm is even
and delicate, and the triplets are used to drive the

flow of the piece.

The second movement adds four variations to
the theme from the first movement. The first
has a distinct syncopated character led by the
piano, with the violin adding embellishments.
The roles reverse in the second variation:
piano accompanies with arpeggios and the left
hand plays in octaves to thicken the sound.
The third variation emphasizes the change of
dynamics with many sforzandos and crescendos,
presenting a huge dynamic range, which is also
the expression of "Sturm und Drang" (storm and
stress) from the Classical period. The fourth
variation transforms the triplets from the third
variation into syncopations, then the piano
starts leading with more voicing, thickens the
texture, and ends the movement calmly with

a full sound. The final movement is an Allegro

rondo in D Major. The sforzandos added after
the on-beat are a fun touch. Both the transition
and the development section are lengthened to
explore different tonalities, which also marks
BEETHOVEN's pioneering of new styles within

the classical period.
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Ludwig van BEETHOVEN: Sonata for Piano and Violin

No.4 in a minor, Op.23

X | B
Written by CHENG Ke-chiao

I 2R . Presto
. FREERERTTIR - IERE R

1. iR Il Allegro molto

1800 £ - RIELLEIRFNEZ SN FEERL -
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B SRR RSB T _HEE I8
HEEEe  REBRUFAETERRRE - BE

Il. Andante scherzoso, piU allegretto

SEIR M SN SEBIEES|E/ )
REMA - BILHKE - BEWRERE
B4MN_EEESK (chorale) EBHIERE - i“’ib*ﬁ
A %—Eﬁféﬂﬂéﬁﬁ%ﬂ@%fﬂ’l‘ﬁéﬁ - LLEEE
MANDEHHEASREE  BEEMESHE
hIRL - BEREMEE -

FEHE/RERRHYT - (FR 23 EEZSHEH
EUBESHEI PR EERFRm - (Fm 23 RisE
SBINSREASE DR &y - EREEFE T RN
RIFASME M F IR LhR - EMEFR—
RA—HE @ BIRRENRMEB RRAE - MEMSRAIE
ZFHRNNFHEERBENEEZE - S%2
RN BNSAEENEENTEER - HBE
TR

In 1800, when BEETHOVEN wrote this piece,
his hearing was rapidly deteriorating, and his
frustration, powerlessness, and anger were
reflected in his music. Taking the first movement
as an example, the key is in A minor, the tempo is
Presto, and the huge dynamics change sharply.
In terms of melody arrangement, contrary
to the Classical style of each part presenting
consecutively, the melody here is frequently
interchanging the parts, pausing the flow of the
music, as if the piano and the violin are in an
argument. As for the articulation, the frequent
staccatos show excitement and eagerness. To
perform this piece, from the phrases to the notes, it

is necessary to maintain full emotional tension.

The second movement changes to A Major, duple
meter, and is in @ sonata form. The first theme
uses two consecutive eighth notes as the motif;
the second theme is written as a fugue. The
development section modulates the two themes
from f sharp minor, adding rhythmic motif and
its variation. Finally, the recapitulation section
leads the music to the key of E Major, and with

decrescendo, the music ends in pianissimo.

In the last movement, BEETHOVEN continued the
fugue style of the second movement's second
theme, using counterpoint to develop the musical
idea. The movement is a rondo. It starts with the
polyphonic piano, introduces the violin melody,
then the two instruments interweave with each
other, creating a full but unheavy sound. In
addition, the chorale style passage is light and
peaceful, whereas the passage that follows is full
of excitement and eagerness, characterized by two
consecutive quarter notes staccatos. The sonic

texture is dense and thick, emphasizing graininess.

Of his ten violin sonatas, Opus 23 is BEETHOVEN's
landmark work marking the transition from his
early to middle style. Opus 23 originally referred
to both No. 4 and No. 5 Frihlingssonate (Spring
Sonata) together, but because the music publisher
made a mistake in the size of the print, the two
pieces had to be published separately. The two
works display different moods; No. 4 is dark and
gloomy like the composer often expressed in his
words, and No. 5 is bright and cheerful. Music
reflects the different aspects of each person's
personality and emations, building their complete

nature.
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Anton von WEBERN: Four Pieces for Violin and Piano, Op. 7

B | BXE
Written by FENG Tian-yan

. IEBEE . Sehrlangsam
I =8 Il. Rasch
nN.IEBEZ I1l. Sehr langsam
V. REEEEEIE IV. Bewegt

REBRAS (1883-1945) MIREIER - #RIZ 7 B
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( String Trio, Op. 20 ) LA M52 440E 2= | ( String
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Among the string works of Anton von WEBERN
(1883-1945), the Four Pieces Opus 7 can be seen
as the most exquisite. WEBERN began writing this
piece in June 1910; it was two years later that part
was first published, in the academic journal Der
Ruf (The Call). The composer himself continued to
edit the scores until 1914. Opus 7 was an important
opening landmark for the composer's career. In
Opus 7, WEBERN focused on the music structure
design, mulled it over with the instrumentations,
and experimented with different aspects of music -
all of which sublimated to the later Six Bagatelles,
Op. 9, String Trio, Op. 20, String Quartet, Op. 28 and

more.

Each piece is short and delicate. The first song is
very slow, as if time has stopped. It starts with the
extremely pure tone of the violin, then extended by
piano chords. From notes to chords, from chords
to the musical space, there are rich transmutations
in just a few bars. In the middLle section, the violin
plays ostinatos, leading to a clear melody line.
Over the course of the first piece, the tonic flat
E becomes ever more pronounced, giving the
whole piece a more stable direction. The second

song emphasizes dynamic contrast, with more

flexible speed. The violin's pizzicato and its melody
line illustrate various characteristics. The third
piece returns to the sense of time as stagnant,
juxtaposing fragmented rhythms, melodic cells,
and block chords. In the finale, the dynamics create
a sense of interlacing between the virtual and the
real, forming a strong contrast with the previous

song.
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Johannes BRAHMS: Sonata for Piano and Violin No.3

in d minor, Op. 108

B | BXE
Written by FENG Tian-yan

IR . Allegro
1. 1B#x Il. Adagio
Il ZREROTESIR

IV. BENRY =R IV. Presto agitato
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(thematic transformation) FiATELLR - FEERE

I1l. Un poco presto e con sentiment

ERTRERIE T EERNTEENES - A AEET -
T CSHS2BRARNMRE | S TRENEEREE
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MEESESREE - R SRR THE
HEESEGE  FTEDMELRELLZEENR
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Johannes BRAHMS (1833-1897) composed three
numbered violin sonatas in his lifetime. These
sonatas are as meticulous as his symphonies,
and by the time he completed the Violin Sonata
No. 1, he had passed forty years old. Among the
three, No. 3 is particularly special. It is the only
one of the three sonatas in a minor key, and it has
four movements rather than three like the others;
in addition, the Piano Trio No. 3 (Op. 101) and the
Violin Sonata No. 2 (Op. 100) were performed
around the same time in 1887, while the debut of
the third was delayed for a long time. BRAHMS
had it performed privately in October 1888, then at
the end of that year finally debuted it in Budapest
with Jen6 HUBAY. BRAHMS and Joseph JOACHIM
performed this piece together publicly in Vienna
the following year, and the famous Austrian music
critic Eduard HANSLICK praised: "This is one of
the best chamber music pieces he [BRAHMS] ever

wrote."

The first movement is a typical sonata form.
It starts with a depressing and mysterious
mood, contrasting to the second theme in F
Major. BRAHMS applied his common "thematic

transformation” technique in this piece, creating

echoes and gradients between themes. In the
four-movement structure, the second and third
have different characters: the second is serene
and sweet, like a cavatina, while the third, led by
the piano, is light and witty. Music form-wise,
the middle two movements are both ternary. In
the final movement, the music combines various
emotions such as lyricism and excitement.
The theme is alternately belted out by the two
instruments, building up the emotional energy

until the end.
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Weiwuying Contemporary Music Ensemble

('l&*2%7)) Mad dog

(B%ZEZHK)) Time and Space Voyage

1515 : 155 | IR EEA%E

Conductor: YANG Su-han | Weiwuying Contemporary Music Ensemble

4.13 wed. 19:30 (1&E3) Mad dog
4.14 Thu. 19:30 (BS2%EZHE) Time and Space Voyage
RiBEE Recital Hall

HmEERY 60 BiE - BARISAE

Duration is 60 minutes without intermission.

MEE B EENS
RRRIR BRI RS
Post-talks will be
arranged after the
performances at the
Recital Hall.
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2022 Weiwuying International Music Festival Artistic
Director Unsuk CHIN, in the curatorial discussion,
promised, "we will have an intense dialogue with the
international music world and use the festival as a

platform for Taiwanese musicians and new artistic

bt ||
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Program

413 Mad dog

@ Renee CHANG: Silent World for String Quartet and Pipa

@ CHAO Li-wei: Soughing for Flute, Clarinet, Horn, Trombone,
21-String Zheng, Pipa, Percussion and Strings

@ Bernd Richard DEUTSCH: Mad Dog (Taiwan Premiere)

@ Paulo BRITO: Ornithomancy

(World Premiere, commissioned by Weiwuying)

creation." Embracing such expectation, the festival
specially arranges the Weiwuying Contemporary
Ensemble allowing Taiwanese performers to connect
to the global music industry by performing new

works.

In the two performances, Taiwanese composers
are commissioned to create new composition, and
there will be Taiwan premieres of iconic works by
Austrian composer Bernd Richard DEUTSCH. Also,
a new commission Ornithomancy for Weiwuying
International Music Festival by Brazilian-American

composer Paulo BRITO will be performed.

DEUTSCH's Mad Dog performed on the first day was
inspired by Italian artist Giacomo BALLA's painting
Dynamism of a Dog on a Leash. The second day's
performance, DEUTSCH's Dr. Futurity, was inspired
by the novel of the same title written by American
science fiction writer Philip K. DICK. The audience will
hear a story of time and space travel in colorful and

lively sounds.

414 (FFZEZHRD

@ BETE 1 (ZRHML)

@ REUY © (BRIR)

@ PRUABT : (1)

@ HE - BE - 2FF : (CREkiEL) (ZEEH)

4.4 Time and Space Voyage

@ HSIUNG Jen-yueh: Winter Footsteps

@ HSU Ching-tung: Residual Waves for 7 instrumentalists
@ CHEN Yi-hsien: Sparking for ensemble

@ Bernd Richard DEUTSCH: Dr. Futurity for ensemble

(Taiwan Premiere)
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YANG Su-han currently serves as Associate
Conductor of Taiwan Philharmonic. He won
first prize in the 10th International Grzegorz
FITELBERG Competition for Conductors in 2017
and received numerous invitations to collaborate
with the Silesian Philharmonic, the Polish Baltic
Philharmonic, the Hungarian Radio Symphony

$54E Conductor

YANG Su-han

Orchestra, the Brandenburger Symphoniker, and
many others. Since 2016 he regularly works with
the Camerata Taiwan. In August 2022 he will
conduct performances of Hansel und Gretel at
the National Taichung Theater. His appearance at
music festival includes the Taiwan International
Festival of Arts, the Taipei International New Music
Festival, the Asian Composers League's Conference
and Festival, the Classica Nova in Gdynia, and the
Festival of Polish Music in Krakéw. He was one
of the two conductors selected for the Mentoring
Program of Peter EOTVOS Contemporary Music
Foundation in 2018. In 2017 he was invited to study
with Jun MARKL at the Conducting Academy of
Pacific Music Festival. He was chosen as conductor
to work with Riccardo MUTI on the production of
VERDI's Falstaff at the Italian Opera Academy in
2015. He graduated from the Hochschule fir Musik
Hanns Eisler Berlin, the National Taiwan Normal
University, and the Tunghai University, where he
studied conducting with Christian EHWALD, Hans-
Dieter BAUM, Apo HSU, and Annie CHUNG.

FREENAEE

Weiwuying Contemporary Music Ensemble

1JMRZ Violin

SREEEH
CHANG Ting-shuo

i
B EMIE S EEES -

CHANG Ting-shuo is pursuing his Konzertexamen degree at the University of Music and Theater Hamburg

it
B

=)/

i

il
il

where he studies with Prof. Andreas ROHN. CHANG was a member at the Lucerne Festival Academy, Gstaad

Festival Orchestra, Lucerne Festival Contemporary Orchestra, Verbier Festival Orchestra in Switzerland.

1J\{225 Violin

SRR
TSAI Cheng-hung

TR BEREA - ERMBIEE - BIEEREIT - 2014 FEREEBE - 2021 FREESHER
IEE RS BB T - BT Prof. Geza KAPAS + Prof. Barnabas KELEMEN - IRFHEMITEZ KB
TN EILREBEN A G EEEREEERE T - AT HERR -

TSAI Cheng-hung is a Taiwanese violinist. He began his violin lesson at the age of 7. He is currently
studying with Prof. Yamei YU at (Robert Schumann Hochschule / Orchesterzentrum NRW). In 2014, he
entered Hochschule fiir Musik und Tanz Koln for Bachelor and Master degree, with Prof. Geza KAPAS and

Prof. Barnabas KELEMEN, and graduated in 2021.
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22 Viola

RS
GUO Pei-rong

FIRE - EXNEEEZSRTE RS ERERYEEELTREE » A5 James CREITZ » 2021 FiEEIE L
BEFIREERINSRR B XRERIELIEN -

GUO Pei-rong graduated from her master's degree at Staatliche Hochschule fir Musik Trossingen under

the tutelage of James CREITZ. GUO has received her doctoral Konzertexamen degree in 2021.

KiZZ Cello

==
HUANG Tzu-wei

ZEF RS MU EA R I MAE 4 5 BT Richard AARON ° 2021 EZ BN SIAIES = E 1 » FEAT Julia
LICHTEN - BHEHEIEMUEANZE RIZEEE - WHNA Taiwan Connection HEEHEETE -

HUANG Tzu-wei has received his Master of Music from The Juilliard School under the tutelage of Richard
AARON. He is currently studying with Julia LICHTEN, pursuing his Doctoral of Musical Arts at Manhattan
School of Music. Since 2021, he serves as cello principal of Counterpoint Ensemble and a member of

Taiwan Connection.

{122 Double Bass

i Eat
CHIEN Min-hui

8T 2019 ELiE LRI EENSREFEREIEIIITIRY » kMRS - BERiAGREEAHEN
EERBRTF -

CHIEN Min-hui was drafted through the WCMP Ensemble Academy Workshop as a double bass
member in 2019. After completing the full training, she is now a double bass player at the Weiwuying

Contemporary Music Ensemble.

R Flute

RIEF
WU Cheng-yu

REBRRRAEFREHEISASLRESREER R - BEREUNFIIZMNE - 2013 FRETF
BHERALE "SRR TR,  BEREELERIRNEE -

WU Cheng-yu earned his master's degree in Music from Conservatorium van Amsterdam, and studied
contemporary music with Mr. Harrie STARREVELD, and Baroque flute with Mr. Marten ROQT. In addition
to concert performance, WU formed a modern music ensemble, TimeArt Studio, in 2013. WU is currently

active as a flute soloist and a music educator.
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€ ZE Oboe

EINE
CHUNG Hsiao-hsuan

ErELEERE RS0 B S Daniel ARRIGNON - Niki HAUTFEUILLE - 2 A £ B =5 Michel
MORAGUES - EAEItHXELEEESIHEAS  ERNELELESIFOREAS -

CHUNG Hsiao-hsuan, oboist, was born in Tainan City. She received the first prize with felicitations
in Diploéme D'etudes Musicales of Conservatory of Rueil-Malmaison, and Master's of Arts degree in
orchestra music from Haute école de musique de Geneve. Enthusiastic in solo, chamber, and orchestra
music, she has been appointed as English Horn player with Kaohsiung Symphony Orchestra, and National

Symphony Orchestra.

EEE Clarinet

ErE5
WANG Kuan-chieh

WmTEMARBEMABRENEL  BEEERES
Prof. Ernesto MOLINARI » E#IREEEIB2ERIE R
=EE -

BEERER - 2007 FHEHEBZE  MEERLER
BEd - HAEREEEEZENERHHEEMNITIF

WANG Kuan-chieh was born in Changhua, Taiwan in 1991. He studied clarinet in Vienna and contemporary
music in Bern. Graduated from the Bern University of the Arts, Switzerland, and currently a freelance

musician, he focuses on contemporary music performances.

EZE Clarinet

AEalE
CHUANG Kai-wei

HEE - BRiElRECSEcLYLEIETEES ERES - SMSHEE  FhE  BEE  Elka
VERDEHR - Franklin COHEN - Alexander FITERSTEIN = 52 2020 B I4E/E3EE Royal Global Clarinet
BIEEMR -

CHUANG Kai-wei currently holds the Clarinet / Bass Clarinet position of National Taiwan Symphony
Orchestra. Before joining the NTSO, he won the same position of Evergreen Symphony and Macau

Orchestra. CHUANG Kai-wei has been the collaborative artist of Royal Global Clarinets since 2020.

i&52Hfi/E Saxophone

FEF
KU Chun-hao

Saxo ERERTEPEERTA - PERERASRGELESER ArEEENE0E - 5F
EESRENERNRRELS TR -

As an active soloist and executive producer, KU is one of the concert-saxophonist who passionately

participates in most of the new music premiere events, working with contemporary composers in Taiwan.
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S Bassoon

EXZ X
OU Yi-hsin

BEENEEETZMTRESLEREISER - WEELEHZEMTRIIEXELEEEES  RREER
MBS FRELEESEES -

OU Yi-hsin, bassoonist, was born in Taichung, Taiwan. In 2017, OU finished her degree for

Masterstudiengang Orchester at Hochschule fir Musik und Theather Rostock.

1\3% Trumpet

BEH
CHA Hsiu-chi

FEDREZR)NEEEER - RIZERELESE/)HERS -

CHA Hsiu-chi was conferred his diploma in trumpet performance by the Conservatory of Music in Amiens,

France and currently the soprano trumpet player in Taiwan Brass Band.

&SR Horn

33T
Tina SU

REETZEMEARELBREERREEZIE - BRERICEEN I ABRSHEAEEFR IR
DREICHII R BEEES -

Tina SU is an associate professor of horn music at the National Taiwan Normal University. She is a former

faculty member of University of Northern lowa and a former member of the Taipei Symphony Orchestra.

{=3i% Trombone

taimae
YANG Chin-lung

EEEIIEESHEREIAE  RINEREICR - REZMHIRBREFOREASR NTSO FiE
ERZEES -

YANG Chin-lung finished his master's degree in Trombone Performance by Hochschule fir Musik und

Theater Hamburg. He is the member of National Taiwan Symphony Orchestra and served as the contract

trombone musician with Taipei Symphony Orchestra.
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E5ik Tuba

HWRZ
LIN Yun-hung

MEIE - EEF LTSS
IR BIEER -

BRasEt RESRABSHEAFENEHT  SLESRELES

LIN Yun-hung holds a master's degree in tuba performance from the Eastman School of Music. Currently,
he is a full-time assistant professor in the Department of Music, Shih-Chien University, and also the

president of the Taiwan Tuba and Euphonium Association.

$TZ Percussion

REW
YU Rho-mei

RERBRAER  REENERES HEEAFE D  BERRRIBNZaRERER -

YU Rho-mei is a percussionist based in Taiwan. As a contemporary chamber music performer, educator,

and creator, YU is dedicated to exploring diverse performances with an interdisciplinary nature.

% Percussion

IRInS
CHANG Yu-chen

RiE B RIBABSEMEL -

CHANG Yu-chen is a percussionist who got her Master's degree at Tung-Hai University Music Department.
In 2019, she was selected to enter the Weiwuying Contemporary Music Platform Performance Training
Workshop.

EZ Harp

2 51
LIAO Chu-heng

BEEEEREEEILH R 2019 FETE—BMONENSEEMN EELERESEEE 1
2018 F= A= RLIBE RS PEER R Sondershausen X ZLE S /EEH GLIERE BERZ, -

LIAO Chu-heng, born in Taipei, Taiwan. She graduated from Cologne Conservatory of Music and University
of Music and Performing Arts Graz with master's degree in 2015 and got the Konzertexamen degree from
Cologne Conservatory of Music in 2019. In 2018, she was invited as a soloist with Sondershausen Loh

Orchestra to perform GLIERE Harp Concerto in Sondershausen Lohberg Concert Hall in Germany.
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A2 Piano

TS
HSU Yu-ting

S REIRIBLE (NSO) BREFNAE -

HSU Yu-ting is a versatile pianist who switches her roles as a recitalist, collaborative pianist, chamber
musician professionally as well as she does in orchestral musician and has served as the contract

keyboard musician with National Symphony Orchestra since 2013.

A2 Piano

REE
WENG Chung-hua

PEFRNNASSEEGNEY - UZNSRERNS HETSUNSELRLEE (18) BRER
g .

As a professional chamber musician, WENG Chung-hua has been frequently invited to join duo recitals

and chamber concerts.

FE % Bandoneon

RakiE
WU Yung-lung

IR IREE - AHSEHIZ T EZ AR W. RIOS » R MEDEROS « 2 XM EBMIRE LB R B EEH
SHEHRCENEL - AREEUSEEMRERSIR CENEL 2 2 HiERE -

Born in Taiwan, WU Yung-lung is an arranger and performer of bandoneon and has studied with W. RIOS
and R. MEDEROS. He has been invited as a performer to many milonga and tango festivals in Asia (including

China, Japan, Hong Kong), Buenos Aires and radio broadcast in Taipei.

R
CHAO I-jan

RESHMELEEEERFEERBNR  WEEEHNIEEXNESR  BEAELR - AILKRE 7
RAERBRSREH -

CHAQO I-jan is the head of the plucked-string section and Pipa Principal in Kaohsiung Chinese Orchestra.
CHAO has dedicated herself to teaching music for years in many colleges and high school music classes

and was a faculty of the Department of Traditional Music at Taipei National University of the Arts.
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% Zheng

2RISR
KUO Jing-mu

FEA BRI o ITFRORFLORRELF - RENEAGRESR - BRES / FLESERN
Bk MELBERECRER -

KUO Jing-mu was born in Yilan, Taiwan. Over the past few years, he has devoted himself to playing,
creating Zheng music, and studying contemporary music performing. Through playing music, KUO

explores the relationship among Zheng music, the times, and himself to find his own expressive language.

HITER Implemented by

IFRIZiT TE= TimeArt Studio

REEMN LERFATREMEE, 858% - 8] - (FIMIREBEEMEREN - g - EEE
MINERENBL ENERIEERY  SFFAMSEATE  ERtESTRELGNSEREE
ESERMBAR-HEIEL - BMttR - ZEEE  MIRHR , REE S REM |

TimeArt Studio is a collaborative group of musicians and artists who aim to inherit, innovate and develop
the tradition embedded in contemporary music and other performance arts. Based in Taiwan, they pursue

the goal of supporting New Music and giving it appropriate performances.
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RIGHRBRYE - TOFERETENES T
AR BRENFR. ( (FER) ) - BN
MR TEE - RS E4E - AR S
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ERZERNELERELEE  EWERY
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F - HEREBRYLEFH ABEN ST EERE -
B 2018-19 #Zi - SAFEEI=ERHEERLE
ERBEHAZR -

ZRATTEEREY - 85 2015 FEM Paul LOWIN
B4 B ERREE - 2014 £ Paul HINDEMITH 28
REEEDNSEEREBMABESE - TEE
H - IREE4EDAR -

Bernd Richard DEUTSCH is celebrated as one of
the top internationally successful composers of
his generation. His highly virtuosic, playful music
ranging from works for orchestra, ensemble, solo
concertos and chamber music, is distinguished by
"a seemingly almost inexhaustible abundance of

vivid musical characters, situations, and gestures”

{ERIZR Composer

IHE - SAESF
Bernd Richard DEUTSCH

(Die Presse). He has received commissions from
renowned festivals and institutions worldwide,
including Wien Modern, ECLAT Stuttgart, ORF,
the Schleswig-Holstein Music Festival and
the Cleveland Orchestra. His works have been
performed by many of the best orchestras,
ensembles as well as conductors across the globe.
The Philharmonia Orchestra London devoted a
portrait concert to him in 2017. Since 2018/19,
Bernd Richard DEUTSCH has been working with

the Cleveland Orchestra as their Composer Fellow.

Bernd Richard DEUTSCH has received numerous
awards for his works, such as the Australian Paul
LOWIN Prize for Orchestral Composition in 2015
and the Paul HINDEMITH Prize in 2014.

SR Program Notes

BHE - IBE - SAEF : (E=RA)
Bernd Richard DEUTSCH: Mad Dog

(=15) I. Incalzante
1. = Il. Sognando
1. [E%% II. Irato

(ER\Y B 201 ENERFTAIE - BEBEEMRX
PEERIENAEZEERESZE  REZNE
ERNZERINFRIREER - A EEH PBRTE .15
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| composed Mad Dog in 2011 as a commission. In
the orchestration, | chose a tenor saxophone and
second clarinet rather than more typical oboe and
bassoon, for a very specific sound. Percussiveness
dominates this work, including the use of a

prepared piano.
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| imagine three movements covering a 24-hour
cycle: hyperactive afternoon, night of dreams and
nightmares, morning feelings of temporary anger.
Man likes to humanize the dog. Or is it rather the

dog who "dogifies" the man?...

It was sounds from everyday life that inspired this

composition.

Urging, motor-like rhythms with simultaneous
rhythmic flexibility permeate the first movement,
which is marked by almost permanent changes of
meter. The beginning "chaos" contains the motifs:
the strings enter one by one, building motor-like

baroque rhythms.

Futurist Giacomo BALLA in 1912 painted
"Dynamism of a Dog on the Leash," a dachshund
in motion, with overlapped movement phases of
the legs and the tail. | thought of it often while

composing this piece.

My works are absolute music: not concerned
with story or illustration, but rather with depiction
of character - energy, playfulness, moodiness,

inclination to choleric outbreaks.

The second movement is a dream piece. It starts
with overtone harmonies, then glissandos and
quick woodwind figures leading up to a dramatic
climax that evokes nightmare. The epilogue of the
movement circles around just a few chords that

fade away until only breathing sounds are audible.

The beginning of the third movement, “Irato," is
characterized by a "threatening” and a "fleeing”
element. The middle has a chaconne developed
from a six-note motif; the texture grows from
pointillistic to nearly orchestral density. After a
long cadenza by the prepared piano, a step-dance-

like coda concludes the piece in a quick tempo.

EREEEREFMRERE - fETTEERR Lt
BT SRR EREGEFG  SEASH
LEZ mHERSETEER - MEEEUEZ
Siem (BREN) - RERWBEEREMAE
—&#2 . MHRRIEHRERIRREREEE
i CEEH£BREATLEE SREABHE
KERBREN (IBEWSESZLE) BE -
WEHEBHAFEERBANRT - RAEHEEE
FLABSIHZRESITE - 2rslMEENEE - 2021
£ mERBEEESOSIME LT EF
HIZR - theo(Fm (ERE - E1E) EEE - BE
A RS LEES - WHZEEMEE -
FERIA - IRFRZAIEIE - TnERIEAENL 2022 F 6 AR
EZTEPNC il VA

fEEHE Composer

R - hERE
Paulo BRITO

Brazilian-American composer Paulo BRITO's
emerging international profile reflects his
commitment to crossing cultural and disciplinary
boundaries in bringing contemporary music to new
and diverse audiences. First-Prize Winner of the
Toru TAKEMITSU Composition Award - awarded
by world-renowned composer Unsuk CHIN for his
orchestral work Staring Wei Jie to Death, he has
been featured at venues including the Shanghai
Conservatory New Music Week, University of
Toronto New Music Festival, and Contemporary
Encounters / Meitar Ensemble Festival. His music
has been performed notably by Japanese No
performer Ryoko AOKI, the Tokyo Philharmonic
Orchestra, and Israeli pianist Oleg YAKEREVICH.
In 2021, he was a resident of the Royaumont
Festival's "Voix Nouvelles" young composer
showcase, where his piece Couleurs---angoisse
was premiered by France's Ensemble Linéa and
conductor Jean-Philippe WURTZ. Paulo BRITO will
receive his doctorate in Music Composition from

the University of Toronto in June 2022.
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S4B Program Notes

RZE - BHEIE: (BA) sez=amsenan

Paulo BRITO: Or. nithomancy ( commissioned by Weiwuying )

BX | RE - ©ER
Written by Paulo BRITO

BE —UBS N AHESE—EESS D
& - AREEEEERTHNESTL - #AS
STBEESHE  EEISX  FMEZEERE
REFE(ERE - fIIKEBRK -

REEAXFILH  HAELBLBRENES -
FEEAESIRBRRECHE  BHMEEKE
HHFR PRSI ZHHME - 57 (F
7)) hzEEREK > TUARKBBHES : TFH
BERS - I ZIN » BIRML » BFIFE ° o

THELELMENGS - HERWS SEEES
BEF  BERAELN  EERAREFEHRR
BEBRERENRE - THER - LRENER
ITREBEAL  BFHEABRESERRSEE
BE - RERMRBLINESE  RERLILA
ERERHTSHERRNEEIRMG - WHEk
HAETRPBEBRILS -

ERERIENEY) - SECRAALELERESD
B EAHIRR—REE - AW - LLEAELEEN
BN REFRARENITARELENES -
BERITREN - BERREEMBLNSGEE -
TEE AR TRARE L -

FEBEEEREENET  MEERIH

HREE

World Premiere

swoosh RHIEERENE S - MULEMF ALe
MREESE  ERMAEREAEHRNEY B
MESRNS - WERFEBNERERE -

Ornithomancy—fortune-telling using birds—was
formerly practiced by cultures throughout Eurasia,
from ancient Rome to China. Largely absent from
our modern consciousness, ornithomancy is still
practiced to this day by Indigenous peoples of

Taiwan like the Truku, Sedig, and Atayal.

| draw on ancient texts to create mobile sound-
images of bird divination. In ancient China,
ornithomancy was a relatively popular practice,
which we know today mainly from cultural
artefacts, like classical poetry. The Classic of
Poetry (Shih-ching) often features birds as portents
for human events; its famous opening poem even

begins by evoking a bird call:

Kwan-kwan (cries) the ts'G-kiu bird, on the
islet of the river; the beautiful and good girl,
she is a good mate for the lord. (Translation:

Bernhard KARLGREN)

What appears to us as an artistic device,
metaphorically linking a well-matched couple
to a joyful birdcall, originally held far greater
significance: ancient readers would have

collectively understood the bird's appearance,

flight trajectory, and even its specific call (among
others), as auspicious signs for a happy marriage. |
see parallels between our modern-day, emotional
reception of music and the ancient practice of using
the behavior of wild birds to interpret personal
events: fundamentally, both grasp subjectively for

definite meaning where none is forthcoming.

As creatures of song, birds have probably featured
in modern Western music even more than in
ancient Chinese poetry. There is, however, an
important difference between the traditional
musical evocation of birdsong and the Shih-
ching's ornithomantic portrayal of birds, because
the poems are concerned with the full range
of bird activity (flight, migration, roosting,
nesting, etc.) in addition to "vocal” sounds.
The texts render these behaviors acoustically
through unique onomatopoeias (somewhat like

the English words "swoosh," "swoop,” "swish
"), which embody sounds like fluttering wings
or rustling tree branches, among others. | have
inserted some of these as vocal interjections
within the musical texture to complicate
subjective hearing of the music with both abstract

(instrumental) and concrete (verbal) sounds.
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sRGiAT - INMEBEIH I ABTHBRETIHE
Hi4E - ADAEERMEUT - 2013 FHMEELIERR
Fil - BIEEREMABRTEERER » I8
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ERNSEBEET -
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FRBE ESERBREEEZEME THENL,
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HEANEIGE - (FHSEE "ERMTF . 207 F
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BlIRRER TERE, FHE TESE, 2E
E-208FEZBEMEAEREASTLEEEE
Turning Point Ensemble j&HAAERZE ZIRKE
SEig .

{ERIZR Composer

Renee CHANG

Renee CHANG is a Master student studying
composing in National Taipei University of
Education. She was taught by Professor PAN Chia-
lin and her road of composing started in 2013
when she was being taught by Professor LU Yun.
She majored in Sheng when she was studying
under TSAI Hui-peng in Tainan National University
of the Arts. She also learned the art of Sheng
under Professor WENG Zhen-fa.

Aside from composing, she wishes to combine
Chinese culture with music by composing. She
was one of the Youth Ambassadors of Taiwan and
performed in South America and she was invited
to perform her work of The Color of Sheng on the
closing ceremony of the first Chinese Sheng Art

Festival.

She held her first concert in 2016 and her work
of Shengboyant was awarded the excellent prize
on the House Cup composing competition held
by the Central Conservatory of Music in 2017. In
2018, she was invited to Canada to perform with

contemporary art band Turning Point Ensemble.

SR Program Notes

SRS ¢ (TERFHSR) MREEEEZREMES
Renee CHANG: Silent World for String Orchestra and Pipa

32 | READ
Written by Renee CHANG

SEECRUILETR T 2EREEERESE -

ERRESIA (BAIR) ANEBSHERAZ E- A
D C GFAEENZLES  BLBUEELE
EREFSHNEHEER  EREE FERRER
BUZ R - TE S RROBAERAR SN - AR A UE R
R MAA R EEBEEH - AR BEEMEERE
2 - (IEFFER) BRERS (REREE
REES) NEZE  BEBRAESTEASLER
MHRENER - ZRRRERREL  RRTEE
BESBERE  BUSeESCERMS TR

BEME

Only a heart with tranquility discovers the beauty

within the world.

The composer utilizes the pentatonic scale (E, A, D,
C, G) quoted from the traditional piece Lao Liu Ban
as the core tone of the pipa section. Accompanying
with intensive and scattered tone clusters of
strings, the pipa and string quartet produce both
senses of intensity and tranquility. The main
proposition of this piece is to depict an image
through utilizing the sense of time in addition
to the contour of music. As the second work of
the Deep Thinking series, composed for a mixed
ensemble of Chinese and Western instruments,
Silent World explores the possibilities of not
only the interplay and dissociation of dissimilar
timbres but the differentiation and fusion of similar
timbres through the interaction between different
vocabularies, concepts of musical spatiality and

performance techniques of East and West.
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Born in Kaohsiung, Taiwan, CHAO received his
M.F.A. at the Graduate School of music at the
Taiwan Chiao-Tung National University (2010-
2013), and D.M.A. at the Taipei National University
of Arts (2015-2022) in composition. CHAO has

been an active member of the Asian Composers’

{ERIZR Composer

CHAO Li-wei

League National Committee (ACL), Taiwan division,
and the International Society of Contemporary
Music (ISCM), Taiwan division since 2010, and he
is @ music teacher at Ci-Xin Waldorf senior high

school in Taiwan.

Since 2010, he has received several prizes,
including 1st Prize of Asian Composers League
Young Composers Awards (Yokohama,2014),
Excellent work of National Taiwan Symphony
Orchestra Composition (2013), TMC National
Composer Competition Preferred piece (2012)
and some other prizes in Taiwan. He works were
also performed at several festivals, including
International Society for Contemporary Music
Festival (Wroclaw, 2014), the 31th, 32th and 33th
Asian Composers League Conference and Festival
(Philippines, 2015, Japan, 2014 & Singapore, 2013),
Taipei international new music festival (Taiwan,
2017, 2016 and 2013) and International Computer
Music Workshop Sound Gallery (Taiwan, 2012).

S£ENAZER Program Notes

EHIfER . (IF) APRZERNEZT—EF
CHAO Li-wei: Soughing for Flute, Clarinet, Horn,
Trombone, 21-String Zheng, Pipa, Percussion and Strings

$E3C | iR
Written by CHAO Li-wei

HEFRB—EPEARENELFER  RIFHR
RREBEHRIIMP I EERZENEESER
HEMNEBT RN EZER)  REEHERS
Z BN ENBERNRREE

RERTHZIHERZBRRMEEMERRK
BERR W AR KBURGER  thiE
BRENFLZENREERARIELEZNE
BERBRETEE -

Soughing written for Flute (alto), Clarinet, Horn,
Trombone, 21-string Zheng, Pipa, Percussion and
Strings from my imagination of wind blowing
through the bamboo forest that brings the
sound of bamboo leaves. The piece is written in
composing-out. | try to balance the dynamic and

static gestures through musical time and spacing.

| not only attempt to use many non-traditional
instrument techniques to imitate the sound of
natural elements include wind, water and leaves;
but also explore the possibilities of the string
instrument's timbre and overtone series with noise

to create more colorful sound imagination.
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HSIUNG Jen-yueh was born in 1994, Taipei city,
Taiwan. He completed a master's degree (M. A))
from National Taiwan University of Arts in 2021,
major in Dizi (Chinese flute), under the TSAI Chia-
hsuan and LU Wu-kuan's guidance, and study

music composition initiated by CHENG Chien-wen.

{ERIZR Composer

HSIUNG Jen-yueh

His work Ylang-ylang was awarded First prize
and published by Diaphonia Edizioni 2020 call for
score, Seeking Light was awarded Second prize of
National Taiwan Symphony Orchestra Composition
Competition (2018). In addition, HSIUNG also
participates in music events and performance
exchanges, his work When the Ocean Whispering
was selection of 2022 Taipei International New
Music Festival, Fire Spell was Nomination and
selection of Weiwuying TIFA - Contemporary
Music Platform - Peter EOTVOS Master Class. Fly
fire was Nomination and selection of BEIJING -

MUSICACOUSTICA 2018.

Furthermore, he also composes for Chinese music,
such as the commissioned double concerto Weave
by the National Taiwan Arts University Chinese
Orchestra, work for Chinese ensemble by the
Taiwan Chinese Music Association, and the Pipa

trio by PIPA- ensemble, etc.

SR Program Notes
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HSIUNG Jen-yueh: Winter Foolsteps

B | fRIZE
Written by HSIUNG Jen-yueh
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Quintet Winter Footsteps tries to convey the
feelings of the travel in the deep winter, depicting
the cold and lonely soundscapes of the winter, and
the winter dreams and noble and unsullied songs

in the hearts of traveler.

This work uses the pitch set (0, 3, 4) as the main
sound, and emphasizes the outline of the minor
3rd. The music begins with a string of short sounds,
connecting the quiet long note D, and gradually
adding the virtual sound, tremolo, ricochet,
depicting the frigid and quiet atmosphere, and
depicting the snowfall with a piano like decorative
sound group. The melody lines of the clarinet
are highlighted by the quiet sound, with the flute
and its development answering then gradually
thickens the music texture which makes the sound
dense and the design of the local climax. In the
tail section, the pitch tends to the pitch set (0, 1, 5),
and the outline of the Major 3rd, indicating that the
early spring is coming. And with the faint sound of
the sound, until the left clarinet high-range weak
sound disappears, depicting the light shadow of

the traveler's long distance.



90

TRasAZ

R BEREESZHT - 2020 FESEEH
MimES LM EREIE L - #RME Prof. Bernhard
ENDRES £& -

BrEEPTCER/ S8 EPmERELS
BRI - SHE BIEEMmaERREY
7 HELRMERTEEN  ZREBEZM - 2
s> Ehm - EEIIHUT - BRIZREUT - (FHEMSS
HEHEERM  BEXHE -

BABMEE N EE MBI F R (g
HERER) - BA(RERNB/ ) \R) ZBERE
ERRIFEE - (FRAEZERMLSLNRIZEELE
=REE - FERER - BBRAHNSHBRE
ZAF T2EENLEEHRKRE - BRIREHR
MEKER « SRR SR EFREEA -

{ERIZR Composer

HSU Ching-tung

HSU Ching-tung, born in Taiwan in 1996, began
her studies in piano and composition at the
Music School in Taichung. From 2014-2018 she
studied piano with Prof. YEN Chun-chieh and also
composition with Prof. CHAO Ching-wen at the
National Taiwan Normal University. From 2018
until 2020 she studied piano with Prof. Bernhard
ENDRES at the College of Music Nuremberg in
Germany. She then holds a Master of Music degree
from the College of Music Nuremberg and a
Bachelor of Music degree in the music department

of the National Taiwan Normal University.

In addition to piano performance, she devoted
herself to creating and performing new music.
In 2016, she participated in and was selected by
WEBERN's project "German and Austrian Classics
Cross-Border Children's Fun Concert” in the New
Ideas Music Exhibition of the National Theater and
Concert Hall. Her pieces are then performed by
pianist CHEN Pi-hsien and Cologne Philharmonic

soloist.

SR Program Notes
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HSU Ching-tung: Residual Waves

$E3C | 1RERA2
Written by HSU Ching-tung
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The total length of the piece Residual Waves is
about ten minutes. It is written for flute, clarinet,
violin, viola, cello, piano and a set of percussion

instruments.

The idea of this piece came from the fear of
earthquakes. Taiwan is an island country located
in an earthquake zone. "The 921 Earthquake" had
a psychological impact on most people, and the
piece Residual Waves is just the aftermath of a visit

to the wreckage and ruins after the earthquake.

Viola plays the pedestrian in the music, as well as
you and me with lingering fears. It is independent
of other instruments, living in different times and
spaces, feeling the subtle sounds around and
everything that changes rapidly. From the three
stages of "Glimmering”, "Omen’, and "Chanting", the
whole piece lays out the slight changes in light
and shadow felt by pedestrians in the wreckage
and the traces left after the earthquake, as well as
recalling the portents of the earthquake and the
prayers in times of restlessness at the end. In this
process, people digest their inner fears and seek

solace repeatedly.
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{ERIZR Composer

CHEN Yi-hsien

CHEN Yi-hsien, as a Taiwanese composer, is active
in participating in various musical and research
projects. His works have been presented at the
June in Buffalo, NTSO competition, and he is
currently a participant of Taiwan C-Lab 2021

workshop.

In 2019, CHEN received the commission from
Aaron Copland House as part of their teaching
project, "What's the Score" . Also active as an
interdisciplinary artist, from 2018-2021, CHEN
participated in the project, Hearing Seascape, and
collaborated with scholars from Scripps Institute
of Oceanography and Qualcomm Institution to
create music based on mixed-media. With this
experience, his research project, Composing with
Soundscapes, received a two-year scholarship

from the Ministry of Education of Taiwan.

CHEN is a Ph.D. from University of California,
San Diego. He also holds a master's degree
from National Taiwan Normal University and
an undergraduate degree from Taipei National

University of the Arts.

S£ENAZER Program Notes
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CHEN Yi-hsien: Sparking for ensemble

3T | ELLSF
Written by CHEN Yi-hsien

IWEMERZRIEER "mE ) EFFARERER—E
BLEE - h7EZE(F "Diffusion of Distances" FIR K&
EEEOEAENT - BE CEREZBH N
HEHE  BNREHE  SBHN—EEREMA
TENT AL -

AR - E(FHEERIE THE . NERE
FRHLIS - "EE . FEFNTRANMEREE
BEIMERS - RMEREeF RS L RERE ET
KI5 REEREXNOGIFRESSRMSER -
FERE "HE.  RENSHECREESIEF
HEEEE LNZBE  ERNEESETER -
A EREZEHI R EIERERSERE DT Z BT -
HRREENTFAZCBRREBEST  Wig2E
tER%ERET  AESILEEENBEERX -
LEPSIBTHE "BME. FE  LMFRERH
BEERM -

I'm always inspired by Nanguan music and YIP
Wai-lim, a bilingual poet, when | compose. He
proposes in Diffusion of Distances, that the words
in @ poem constantly interact and echo with other
voices in the past and our aesthetic consciousness
to create a double image. It is like a "huge

symphony playing inaudibly to our inner ear.”

This inner dialogue between reader and poet also
resonates with me. As we listen to Nanguan music,
its sonic color of voice flows into my mind echoing
with the aesthetic experience. In Nanguan tradition,
each syllable of lyric plays an important role in
providing unique sonic gesture to rich the melodic
lines. The lyric not only conveys its meaning, but
also contains rich timbral motives, allowing the
singer to interact with other instrumentalists. In
this piece, | select five Nangaun syllables with
distinct sonic characteristics to serve as abstract

musical materials.
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Bernd Richard DEUTSCH: Dr. Futurity

for ensemble

{EH | (AR - IBE - SRS
Composer | Bernd Richard DEUTSCH
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Taiwan Premiere
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Dr. Futurity was a commission for the Klangforum

Vienna in 2012-2013.

Around that time, | read several novels and short
stories by legendary American science fiction
author Philip K. DICK (1928-1984), one of the most
influential and prolific representatives of this genre.
A number of his works were made into film (eg,

Blade Runner).

In his dystopian stories, frequently set in post-
apocalyptic worlds, the science fiction ambiance
serves mostly as a backdrop for philosophical-
existential and theological questions. Often, the
initially-depicted reality proves in the course of the
story to be an illusion (not seldom drug-induced).
Many elements, such as criticism of consumerism
and supposedly paranoid fear of a total surveillance

state, in retrospect appear prophetic.

Dr. Futurity, one of DICK's early novels, is a time-
travel story. My composition is however not
program music. It is rather intended as a homage
to the author, linked only atmospherically with

individual scenes.

The title of the first movement, “... trip — from Mars to
here," is a quote from Do Androids Dream of Electric
Sheep? The music is predominantly vigorously
pulsating and marked by numerous sharp rhythmic

contrasts.

The second movement, "Chimaera," is tripartite: it
begins with the ethereal murmur of rainsticks and
soft shimmering timbre trills. The double bass solos
in its high register, then a descending horn solo
ends the first section. In the middle section appears
a cantilena in the oboe d'amore. The third section is

a variation of the first.

The third movement, "Red Alert!," is based on
a howling alarm, and the accordion solo that
surprisingly follows. The latter is further developed
by the ensemble, then a reprise of the beginning
leads to an explosive climax. After a descending

trombone solo, evoking a "final exitus,” the bassoon

initiates a coda in which the two fundamental

elements finally merge.
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(E%iBH : RESZ What ?)
Beyond the Score®

Pictures jroman Exhibition —
Pictures ofy What?

151E : 1RE0ER | HH2 : BBIRE0 | iRE : FFIREE | MEA  BERZ | SHTREEE
Conductor: YANG Chih-chin | Piano: LIAO Pei-chun | Actor: HSU Yi-sheng |
Narrator: Betsy LAN | Kaohsiung Symphony Orchestra
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Journey into the heart of the music with Beyond
the Score®. Live actors, musical examples, and
breathtaking projections set the basis for this
comprehensive multimedia experience that

brings the listener through a lively historic

bl ]

context, revealing illuminating stories, intriguing
perspectives and thoughtful insights within a
musical score. In the festival, Curator and Artistic
Director Unsuk CHIN particularly selected Pictures
from an Exhibition, focusing on "symphony with
visual and listening experience,” which expands

the style of classical music events.

Pictures from an Exhibition is a piano piece by
Russian Composer Modest MUSSORGSKY inspired
by the paintings of Viktor HARTMANN. There is
the lively and jubilant Ballet of Unhatched Chicks,
as well as the majestic The Great Gate of Kiev.
The suite has the sounds of both minimalism
and extreme complexity, which vividly convey
the detailed characters of the original paintings.
The French Composer Maurice RAVEL, who was
skilled at orchestration, later adapted it for full
orchestra. The subtle arrangement made the work
become one of the most popular repertoires in
orchestral concerts. Today, we will be hearing the
vocal narration along with the music, explaining
the original intention of the composer, how RAVEL
"symphonized" the piano score, allowing us to
appreciate the charm of the tone painting once

again.

AEIE EHBSIR (SHIBH) BE - THSBLERER
SeREENE -

@ BRIFE - HEW - (BREEZE)

This performance consists of a first-half of Beyond the Score®

4'15 Fri. 19:30 iﬁrﬁ:* ?ﬁgwﬁ‘fmgﬁﬁ% Program and a second-half of the complete piece of Pictures from an
HYEE Concert Hall o @ MUSSORGSKY / RAVEL: Pictures from an Exhibition ~ Exhibition arranged by Maurice RAVEL.

—
iﬁﬂ.‘.QEﬁ‘J 120 ﬁﬁ ’ ﬁ*b‘%ﬁ% 20 ﬁﬁ ::z::;d the B[YOND IH[ SGORE Beyond the Score® is a production of the Chicago Symphony Orchestra

Duration is 120 minutes with a 20-minute intermission. Gerard McBurney, Creative Director for Beyond the Score®
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Principal Conductor of Kaohsiung Symphony
Orchestra (KS0), YANG Chih-chin is a renowned
conductor in his generation in Taiwan. Born in 1969,
he graduated from The Russian Academy of Gnesin,
Moscow, Russia, and studied with Miroslav RUSIN,
Filex CHEN Chiu-sheng, Andras LIGETI, Gunther
HERBIG, and Michael JUROWSKI. Before joining
KSO, YANG served as the Assistant Conductor
of Taipei Symphony Orchestra, the Conductor of
Opera Studio of National Chiang Kai-Shek Cultural

Center, Taiwan.

$54E Conductor

YANG Chih-chin

YANG obtains very great success in performance
from the public by his passion of music, rich
orchestral color control capabilities, excellent

rhythm, and faithful interpretation of the score.

YANG has performed with many excellent soloists
including Vadim REPIN, Ivo POGORELICH, Andrei
GAVRILOV, Sergei NAKARIAKOV, Akiko SUWANAI,
Valentina LISITSA, Konstantin LIFSCHITZ, Gavriel
LIPKIND, Alban GERHARDT, YANG Wen-Sinn, Ilya
GRINGOLTS, Alexei VOLODIN, Tsuyoshi TSUTSUMI,
LIN Cho-liang, HU Nai-yuan, and LIU Meng-chieh.

YANG has worked with and conducted Svetlanov
Symphony Orchestra of Russia, Voronezh
Philharmonic Orchestra, Wirttemberg
Philharmonic Reutlingen, Bulgarian State Opera
Burgas, Filarmonica Brasov, Orchestra Ensemble
Kanazawa of Japan, Taipei Symphony Orchestra,
National Taiwan Symphony Orchestra and Nanjing
Jiangsu Symphony. Highlights in recent season,
2017, YANG was invited to Kanazawa Japan with
KSO, performing in Spring Green Music Festival
where they were highly acclaimed by critics and

reviews.

[EIESIRIHEER Paul BADURA-SKODA FEEZ A M3
HRE ) NEFHZER - RENEERBEOE
HZEAE - MEBRALEHS  RERAERES
VENZBEERINBZANTHRE - EHRT
ERHEZEAELE —E  REREHEREREE
NERRZFHRE - BEEINERERSI -
HEZREEE - BAFERS EEIEIHEE
MRARFBLEHE  FHSIFHRE/NRER
ZX Reinhold FRIEDRICH * /\2Z2R Benny KIM #
22 Peter DONOHOE + Benjamin FRITH & ; 7R
ZREHZEBES(E - MBI BLSFEZLEE
B EEXLNE  EE2BEMKER - BA

SRREME - B\ EZEE - PER
R EGE - 2= EE S48 B Bacau Philharmonic
Orchestra ° 5T 7% Bf 25 f& Z= A% * Philip MARTIN -
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Hailed as a "truly matured pianist” by pianist
BADURA-SKODA, LIAO Pei-chun has won a prize
at the International Chopin Competition in Taiwan;
recognition at NTCH's Young Stars Series; in solo

performance from the Birmingham Conservatoire;

SRR Pianist

LIAO Pei-chun

and second prize overall as well as prizes for
best concerto and musician with the greatest
potential at the Mauro Paolo Monopoli Prize Piano

Competition.

She has performed in Salzburg, Paris, Berlin,
Birmingham, Manchester, and Castilla y Le6n
in Spain; and has been frequently invited to
festivals in the US and Italy as a resident artist
and performance instructor. Recent collaborations
have been with trumpeter Reinhold FRIEDRICH,
violinist Benny KIM, and pianists Peter DONOHOE
and Benjamin FRITH. She has performed with the
Taipei Philharmonic Youth Orchestra, National
Taiwan Symphony Orchestra, National Chinese
Orchestra in Taiwan, Birmingham Conservatoire
Symphony Orchestra, Philharmonia Moments

Musicaux, and Bacau Philharmonic Orchestra.

She studied under CHEN Tai-cheng, Philip
MARTIN, Malcolm WILSON, and Vitali BERZON,
received bachelor's and master's degrees in music
performance from the Birmingham Conservatoire
and the highest honor from the Musikhochschule
in Freiburg. She is currently an assistant professor

at the University of Taipei.
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HSU Yi-sheng

A university lecturer, stage performer, playwright,
and director, HSU Yi-sheng received a master's in
vocal performance from National Taipei University
of Education. In 2009, he won the Newcomer
Award at the Association of Vocal Artists of ROC
and worked at the Opera Workshop of the National
Theater and Concert Hall. His opera career started
by playing SPINELLOCCIO in Gianni Schicchi in
2008. He became more active in stage drama in
2012 and started his career as a playwright and

director.

His major works include Godot Theatre Company's
Kiss Me Nana and Love Ya Mom. In 2018, he played
the storyteller, Pangloss, and Martin in Weiwuying's
Candide. In 2019, he received high acclaim for his
performance in the global debut of Nobel laureate
GAO Xingjian's The Monologue; he worked as a
playwright and director in the a cappella musical
Dad Sings When Stealing Fish. In 2020, he was
the playwright and director in Qi's Trouble for the

National Symphony Orchestra.

He currently teaches at Southern Taiwan University
of Science and Technology, Shih Chien University,

and National Taiwan Normal University.
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Betsy LAN, a highly experienced stage performer
and producer, performed in Shakespeare's Wild
Sisters Group's Once, upon Hearing the Skin Tone
and Tsen, » (which respectively won the top prize
and the special jury prize at the 2010 Taishin Arts
Awards) and The Party Theatre Group's The Sky

HBA Narrator

Betsy LAN

Crisis (named one of the 2009 Top Ten Performing
Arts Acts). Other major performances are the
monologue Nostalgia, Assignment Theatre's Hot
Time and The Corruption Opera, Riverbed Theatre's
Life and Times of Robert Wilson and One Hundred
Nights' Dreams, HSU Yen-ling's Sisters Trio and Skin
Touching, and LI Huan-hsiung's Jimmy's Subway
Book—A Musical Journey. She has been recorded
for The Clippers' album Underground Man, THE
SOUND: Chien-chi Chen Music 1997-2007, and
Public Television Service's A.S.T. She managed
several different voices as the narrator in
Buchettino (directed by Chiara GUIDI) at the Taipei
Children's Arts Festival and was instrumental in
bringing The Vagina Monologues to V-Day in Taipei.
Besides, she has been a producer for the 2008
Taiwan Women Theatre Festival, the international
contact for the Taipei Poetry Festival, a member
of the film selection committee for Women Make
Waves, a curator for the Weiwuying Children's
Festival and Taipei Fringe Festival. She is currently
an assistant professor at Shu-Te University and a

founding member of the Asian Producers' Platform.
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Wherever there is music, there is us.
— A young orchestra moving forward with

determination.

A city's orchestra is a rare and precious
attribute for any place to have. The Kaohsiung
Symphony Orchestra is a young, talented,
and energetic orchestra that cooperates with
internationally renowned conductors. The KSO
strives to incorporate classical and cross-border
performances into their repertoire, permeated
with their unique passion. The KSO creates high-
quality themes for the fans of music; they cultivate
countless seeds of appreciation in every person
who sees them perform and thus extend the wings

of classical music innovation.

The KSO was founded in 1981 and merged with
the Kaohsiung Chinese Orchestra Foundation
in 2009 to form the "Kaohsiung Philharmonic
Cultural and Art Foundation." The Chairperson
of Foundation is WANG Wen-tsui, Director of
Kaohsiung City's Bureau of Cultural Affairs Since
20009, the orchestra has played a pivotal role in the
Kaohsiung Spring Arts Festival and successfully

established the reputation of the "Kaohsiung

Spring Arts Festival Grassland Concert." Over the
past decade, the KSO has continued to absorb
the encouragement and tempering of various
international personalities to create a series of
concerts performed jointly by famous domestic
and foreign artists. During the pandemic, there was
a series of online concerts that connected music
with fans to soothe their hearts with the energy of

music.

On the international stage, the KSO orchestra
continuously receives international invitations to
perform in many cities, gradually reaching beyond
the borders and proudly taking the name of an
international-level orchestra. The KSO moves
firmly onwards with talent and strength while

striving for growth.
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Members of Kaohsiung Symphony Orchestra

MITRCEO
%R%=E CHU Hung-chang

542 Conductor
2R YANG Chih-chin

& —1)\=Z= First Violin
© EEE YEH Chiau-ren
@:5/ERE CHANG Hen-shuo
ZS#HRR LEE Chun-hsin
SE{E KUO Huan-tso
SEHIRR FAN Hsiang-yen
£25R= TSAITsung-yen
PBREEF CHEN Guan-fu
=HRE% HUANG Yu-sheng
BRAZE CHEN Jen-wei
AZBEIT KUO Cheng-shan
AZZESE L Ling-shiau
AZEKE TSAll-yun
A RHEE WU Wei-ching
AEKE HUANG Ta-tang
ASRTE CHNG Tzu-hsuan
A ERIA OU Pei-i
AKIEZ LIN Ching-wei
AJEBIE CHEN Wan-chen
AJE I CHOU Chi

55 /)22 Second Violin

OBREIfr CHEN Szu-chi
AEEE HSIUNG Shu-i
EEM HSIAO Man-lin
SRIBAY CHANG Chiung-wen
8% Daniel TOMAS KARL
EEZR$E YEH Chia-ming
[®REE CHEN Li-hsun

A EBZ= CHENG Chun-yun

A ZEIH HOU Qi-lin

A PRZEZE LIN Mai-mai

A Z§E CHANG Hsiao-hsuan

A ZIZER9 11U Ning-yun

A [REB¥E CHEN Chin-hsiang

A [BF—= CHEN I-hsuan

A THEEGEH CHEN Chih-cheng

HiZZ Viola
OFEE#S HSIAO Pao-ling
[EfEE= CHEN Hsiao-yun
FHEE WANG Yi-hsuan
U %8 YUYuan
SN LIN Kai-shun
FEi5A1R TAO Hung-ching
A =33 HUANG Wen-hsiang
ATH % CHEN Chen
A FFE YU Ching-tai
AEIRHH LU Yueh-lin
A F55E LU Wan-ni
AWKEE LIN Shih-en
APREZ CHEN Yu-an

K$ZZ2 Cello

OMREE LIN Tsae-pey
ZIZE LIU Yen-ting
[&RI55% CHEN I-chin
FREGZE LIN Wei-ting
FH2E CHUANG Ming-yuan

AZFfZ CHENG Yu-tong

AR} CHANG Tzu-shan

AJEHIF CHEN Pei-cheng

AZFI5EZE HSU Wan-jou

A BT CHENG Hao-yun

APREZRR CHEN Pu-shin

AZTIZ YANG Yu-hsuan

{E122 Double Bass
OB&7E JUAN Chin-chih

HEAIFZ CHAO Wen-tzu

& JkEE TSENG Chao-yang

EBE WANG Yu-hsuan
A= CHOU Yun-chieh
AMFE CHIU Yu-chun
AZRE CHU Chih-ping
AT CHIEN Min-hui
AGRFHI HSU Tzu-yun

R& Flute

OMIZE LIN Wen-yuan
EEISIZ YEH Chiung-ting
SEEZ WU Chien-hui

© ZEEIEFE Associate Concertmaster

@ LEENEEE Assistant Concertmaster

O BEERE Principal
A #EAE Guest Orchestra Member

EEE Oboe
OFEZFE WANG Hui-wen
B{LFX CHENG Hua-hsin

AZTR LLi-pin

EBEE Clarinet

OFE#4ERR CHUANG Wei-lin
B2{#lE HAN Chien-feng

AMEZ LIN Hui-hsuan

{£ 5% Bassoon

OZIEf# LIU Chun-yi
KeZ=AT SHIH Meng-hsin

A ZB=7% TSENG Yu-cheng

i&5eHhfE Saxophone
ATERRIE LAl Hsin-yu

FEERSH Horn

OPRFEE CHEN Kuan-hao
EETZ27T HSUEH Cheng-yuan
=ZE HUANG Tzu-ching

{15 FU Tsung-chi
#BTE2 LAl Yen-hsueh

1)\3% Trumpet

OJEX{E David Melchior ARGENTA

[&$Z7c CHEN Ching-yuan
BXEDRR SU Ching-yen

%% Trombone
OHEEF TIEN Chih-sheng
B=RE% CHENG Chao-chun

&R 3% Bass Trombone
FREZ LIN Yu-tzu

{E 5% Tuba
JEZEE PAN Tzu-tung

ES Timpani
O BRXEH CHEN Yu-cheng

$TEE Percussion

IR HUNG Jui-chen
A EFZ LIAO Pang-hao
AR 35 CHEN Yang
AEE5EIS YEN Wan-yang
AR 1T HSUHsing

2 Harp
RS KUANG Yi-wen
A Z=E WU Ting-i

{2 Piano
AZZER TSAl Hsueh-min

2= Celesta
AEE TSAO Ming-tsang
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Members of Kaohsiung Symphony Orchestra

1T R

El#4T & Deputy Chief Executive REYYERL Programming Department
[&#37t CHEN Shao-yuan E%KE TSAl Yung-chen

RERMTRERZRUEILEE ZFri& Ll Yun-chin

Acting Deputy Chief Executive/ 2|5 LIU Wei-feng

Chief of Programming Department S9EEE YU You-wei

FEIA i_li
HEERE PO Pi-ling HHIEHE HUNG Ching-ya

B ZEF5ER Orchestra Operations Department 1TEEEIRER Administration Department
#H{% Cheif of Orchestra Operations Department F{F Chief of Administration Department
=E#S HUANG Huei-ling FEE YIN Zih-jing

F 3 WANG Wen-ni
FEE CHUNG Shu-huei

SIEYE Joanna WENG =JKE HUANG Jhao-cing
FRBET SUN Szu-chi ERBAT HUANG Li-hung
EJIE TAI Yu-shen &% HSU Fang-ying

Z=Jk$5 LEE Jau-jiun
F:FE Christine WANG
BEEHG HSIUNG Yu-mei
EZRIA PENG Chii-rong
FRIIEL CHEN Yu-miao
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S4B Program Notes

BENE - LW - (RET

ZE)

MUSSORGSKY / RAVEL: Pictures from an Exhibition

B | ELR
Written by Eric LIEN

THEEKR, BN AEESEINIEERE -
HLEREREY)HIREELE MERS
HRYEERBEHHEGRMBNFEEANS
EBERFIHRERREMBER  BIRASH
TR TRRBEAER . - WAEESHEEN B
HMABMARRERE? HROBNZMNITE
BEHEH —Z51 "Beyond the Score® . EiE -
ME TEREER. MMBEEE  ~MEEIE
ERLENESE > BRERR  BERIEY
RE RS RERNSNZHEENAIEY
E BEBRBBELHMFELE  ABZMIR
LLEBZENDERERT -

B EERTRLE - RETTEES
the Score®s R3l - LA ( ZEIBHW ) AR > &
RRERRIEEH HEAERHN (BEZ2E)
BARERE - WMERBRITET 1874 F2E 2
HERTRRIFENSEE  BESEEN—
BIZEEHN > BEARELBNERIE T1922 F
HiEBREZEHEZERTEAEFMRABTEN
RGEEHEERIBMA  EFERSERRN
AEtH4H - TBeyond the Score®, R T Nt
BHMBRBHEBMENEI > EFRREREE
REAEZEEIRNEZEZR  BERETRE
RIMENIEHAE - AR B RN EERE
{1 - RETEE LFH LR 2R "Beyond

5|i& " Beyond

the Score®, » THEREEBIKEEH  SEH
B (BB ZE) NREDRE |

The pre-concert talk has become the norm in
Taiwan, with many members of the audience
arriving at the concert hall early to learn more
about the program. But by the time the concert
starts, this becomes a memory test - how much
of what they have learned is already forgotten,
or will be recalled at the right moment in the
music? How do we make introduction talks more
effective? The world-famous Chicago Symphony
Orchestra has presented a series called Beyond
the Score® a multimedia excursion that provides
insight and context surrounding the composition.
Not only does it bring you the live orchestra
performance, but live commentary, acting,
and projections, allow the audience to easily
follow the backstory behind the classics. All
the programs are more memorable with the live

performances. It has been very well-received.

The Weiwuying International Music Festival is
the first to present Beyond the Score® in Taiwan.
This time, we'll be hearing and watching the
piece Pictures from an Exhibition, composed
by Modest MUSSORGSKY and arranged by
Maurice RAVEL. After attending the posthumous

exhibition of his deceased good friend Viktor

HARTMANN, MUSSORGSKY was inspired and
started composing the piano suite. The work
became very popular after RAVEL adapted it
to an orchestral piece, commissioned by the
conductor Serge KOUSSEVITZKY. The piano suite
has also been regarded as a piano classic ever
since. Beyond the Score® not only introduces the
compositions and the stories behind them but
also explains the differences between the piano
version and the symphony version. You will be
amazed by the composer's connotations, and in
awe of the arranger's magical transformation
skill. This program presents Beyond the Score®
in Chinese in the first half, and the orchestra will
be performing live in the second half. It is the
best opportunity to gain a new understanding of

this masterpiece that no one should miss!
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EMIE (FATRE) SES
WANG Pei-yao — Luminous Shadow

02 : EMIE | IR - BRISE | KiRS : Stk
Piano: WANG Pei-yao | Violin: William WEI | Cello: Victor COO

* E(fIE - FUEFETT2E (1EE - 40 - RISEETIRE) B - EASNEFR p.50 B p.51
* WANG Pei-yao and William WEI also perform in William WEI and WANG Pei-yao concert, for biographies please refer to p.50 and p.51.

4.16 sac. 19:30
REEE Recital Hall
P = F R e L e

Post-talk will be arranged after the
performance at the Recital Hall.

2R 70 248 » BRIGHS -

Duration is 70 minutes without intermission.

CIREARK - A REERCHIR TR - £an
BREUERBARYZ - R/AISISEREE - (FARK
FEERF - (FHELEIPSEER A RN -

Memory can be luminous so as to cast shadow in
time. Certain memories in life are so profound that
they need to be slowly brewed and carefully tasted,
similar to the process how literature is penned,
ZRIPMIGEH/\ER (BEEKRER) B HER
FIREASERIRIEEIRO EanEhaRPAY "RC1E 4 1BRL
B SENS2RSENDIER - EME - F#
FDAL TEREEARERBHSIHIERE  TFR
EEFARERSHRETLR  MFEEHRE
FHIZRGMER - ZEH - XAHE - 8 RKESE
ABIER - BMAEmBNBREKAREL/FHZRE
SR MRERE - BURIELHBFIE ST -
EEERELEE RS \RPAEESNES

music is composed, or photography is developed.

Inspired by the bestselling novel The Stolen Bicycle
written by WU Ming-yi, pianist WANG Pei-yao
seeks to explore a new dimension of literature and
music through the complexity of Life itself. Musicians
WANG Pei-yao, William WEI, laureate of the Queen
Elisabeth International Violin Competition, and
Victor COQ, the Filipino-Chinese cellist, perform
pieces by the Eastern European composers
BRRMRE ) RPAE R - BENEREER  JANACEK, LIGETI, ENESCU, and KODALY. Some of
RORTER - SEERRFEAERZEIINREMN
ENFETUIENE KBRS HEFNAE - AMBNEEGR
EREHROEFRLE - ELERNER - 812
ESESEAASBEHRENERERE - SREESH
BERHZFBRAE: - BRFEMR Jeffrey EXFA!
{EERF TirhseEAB A - {ERIRE 100 DRAFEE -
REAAZERIER - (XFERBRIREHE
% BREENSNREL T )

the pieces were based on rural folk songs collected
by the composers, which then inspired them to
produce compositions of their own. This process
is akin to the way readers experience different
languages phonically throughout the novel. The
music reflects the elaborate setup of the novel to

evoke the audience's deep hidden emotions.

b=

@M © (FEXRFR) - F—EE TR @FEREEX | (/)AFE—I\REXRISH - (FM 80 %5 : 1BE

E’\J?ﬂ& OSAE  BHEAREXRIGH - (Fm 8 F 45 | BEXRFER @FEH : (EPHMUX)  EB%—
C (SRS RER) @EBHEREE | (BPZI) - R/ EZSERE - EENE (BEEE) - {Fm 46

.xﬁﬂ,ﬁﬁﬂ CE=SVIMEERIGH - BTRE | FEMNAITIR @BEHE | T f)IHE=ER - 545 BFE

ROERIR & S HEE - 1TIR @SR « IIRMERR  SER (TIEARISEL)

Program

@ Leod JANACEK: In the Mists, I. Andante @ Sergei PROKOFIEV: Violin Sonata No.1 in f minor, Op. 80, I. Andante assai
@ Zoltan KODALY: Sonata for Solo Cello, Op. 8, II. Adagio con gran espressione @ Gyorgy LIGETI: ‘Automne a Varsovie, from
Piano Etudes, Book 1 No.6 @ Karol SZYMANOWSKI: 'Chant de Roxane, Transcription for Violin and Piano, from King Roger,
Op.46 @ George ENESCU: Violin Sonata No.3, Il. Andante sostenuto e misterioso @ Arno BABADJANIAN: Piano Trio in
f-sharp minor, I. Largo- allegro espressivo & |I. Andante @ Federico MOMPOU: ‘Angelico, from Musica Callada
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SHEEHENERRENRPREMN (EFELBL) - EFERRMETN
HEIEE - MEEARFRE  EARTBEEREWNWF FEE  2ELE
HIROIBEL - EthEBFEEMUERZE

PRTYRIERBZIN TR LERSNEE - LS 2RSS HMAIVEHNE

METRIEBB RS - RRIEMEEREBLEMSMBE (Jeffrey LIM) »
TEEEWRIER% - IREREDAELRE 100 HRERIER - ERREHR
BT FREMIIEA EREASHEEELER -

Luminous Shadow: a love letter to
everyone who reads music.

For me, what fascinates me the most about literature is how writers use words
to create intimate dialogues with the readers, evoking unique imagery in every

reader's mind after careful contemplation.

Although inspired by the novel The Stolen Bicycle written by WU Ming-yi, this
concert was not a direct adaptation of the novel's story, but rather used the
novel's literary structure to help the audience understand how a musician reads
music and interprets the emotions within. This is a bit similar to how writers

create literature.

In addition to the literary structure, "memory" was another topic explored in the
concert, which was recorded with long-exposure photos taken with box cameras
placed inside the venue. The negatives were then sent to photographer Jeffrey
LIM, who was unable to come to Taiwan due to the pandemic, in order for him
to produce 100 limited edition photographic works in Malaysia. As our memory

fades, the blurred photos in our hands symbolize the official end of the concert.

.
A
o
"
.".'-'!-.
R
i Wi
! if
.H“. m A
1
A ¥
3 fl gy
i g
= :
L "
'I.‘L?' “'
!
\
I
i
o
i
|
ca i
\ |
4 A v
.
=1 A
e [
e - —‘




1985 F4 - BREA - BIIBEE 8
b EAE@E@%H?&’%IW% ° 15 B FRIEBEE -

FIEAEA) (RBHEE)
(EFIEREE ) % - BAl
o BEEARRE
- EEEHREEINE - Studio Q
EEZR - RAERWER
ETE . BHEEEMIZR (2021-2022 F)

E%ﬁlﬁéﬁ%it%%ﬁik%@t%%

HUANG Yu-ching

Born in 1985 in Keelung. Theater director, actress,
script translator, curator, and drama educator. Yu-
ching was exposed to drama at 15 and has since
participated in more than 50 theater productions.
Her works include Monkey Business (by playwright
WU Ming-lun), The Brotherhood (by playwright LIN
Meng-huan), and Spring Sleeping (by playwright
CHIEN Li-ying). She currently teaches at School
of Theatre Arts in Taipei National University of
the Arts, and previously served as an instructor
for NTU Drama Club—the annual production of
NTHU's Interdisciplinary Program of Humanities
and Social Sciences, the drama program at Fuxing
High School, and Studio Q. She's currently the
resident artist for National Theater & Concert Hall's

Art Base Program (2021-2022).

EERIFFREEF SRR BERTM
e REN - BEBEL ERBFEEEESRE

|

SRS HEEEEE T RE - 81F Interlochen
Masterworks * Fontainebleau * & Bowdoin & ° LA
ERNEERGHZELEL R Taiwan Connection
CelloPlus Series ¥ - S EFBHNEBRKREZ S

8 R B 1E: Ilya KALER * Marc DANEL - Yuri
GANDELSMAN -+ Suren BAGRATUNI * Sung-won
YANG * Quatuor Diotima * Joseph ROBINSON -
Ralph VOTAPEK * HASHIMOTO Kyoko * Paul
EDMUND-DAVIES ~ E&5/MZERIEATITT ©
FENEFEXFERNZABESLEMELBORS
RN AEERAET - BESE Suren BAGRATUNI
K EvelynELSING - ERME ZH A BSHHIE
TEBHEAZEZBEERRBEBIE Orlando
COLE - Ronald LEONARD - Timothy EDDY - Steven
DOANE - Peter WILEY ~ Herre-Jan STEGEBGA *
Henri DEMARQUETTE - Diana LIGETI #0 Dominique
de WILLIENCOURT ff& -

I35 Taiwan Connection Chamber Orchestra Ki2E
B & Ed Voyage String Quartet 2 KIBEER » E I =
BT ABES AT » WHREREISHE
FMEIAEBRE MR -

Taiwan-based Filipino cellist Victor COO is currently

a full-time Associate Professor for cello and chamber

Victor COO

music at the Taipei National University of the Arts,
and also teaches at the National Kaohsiung Normal
University. An active chamber musician, he is a
founding-member and cellist of the Voyage String
Quartet, and principal cellist of Taiwan Connection
Chamber Orchestra, he has collaborated with both
international and local musicians. Also a regular
recitalist and soloist, he recently performed the
Tyzen Hsiao Cello Concerto with the Taipei Chinese
Orchestra.

A Doctoral of Musical Arts graduate at the Michigan
State University, he also obtained degrees at the
University of Maryland, Columbia Union College (now
Washington Adventist University) and a graduate of
the Philippine High School for the Arts. His principal
teachers include Suren BAGRATUNI, Evelyn ELSING,
Johanne PERRON, Wilfredo PASAMBA, and Amador
TAMAYO. He attended music festivals such as
Fontainebleau, Sarasota, Bowdoin, MasterWorks,
and Interlochen; working with cellists such as Peter
WILEY, Steven DOANE, Ron LEONARD, Timothy
EDDY, Henri DEMARQUETTE, and Herre-Jan
STEGENGA.

He is based in Kaohsiung, Taiwan, with his pianist-

wife, Ya-hsin WU, and two kids.
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B8, Z 155 Photography Artist

PR

YEERE  LEFTERIERLES  TRY
BLEAMA - E+IEEFIRRE B
BEIRRERB AN SRR TS RIRE -
AL\ B S RIS - A R
BRI - AR S RAREREE R
S -

CHEN is a photography writer, documentary
director, camera craftsman, and co-founder of

Dubbing PHOTO. She was selected for the 14th

Luc CHEN (Uselrepe)

Cloud Gate Wanderer Project and returned to the
Drekai community in Wutai, Pingtung to explore
her own identity. Her works include classic portrait
photos that let one exchanges gazes and dialogues
with oneself. Recently, she is more focused on
making documentaries on subjects related to the

Indigenous peoples.

$EE.Z 155 Photography Artist

TRERE

FBRA R BT RMENER BN AT R E
A o AR MIEB AL SEE - HEBBEMIUK

FEEMRELR - BERESUZERURE
MRENZTER - MEVEIFHIIER (Kanta A
1By BEEE  RREWHR BRI EE MmN
FERBEE T ERRNMERREE R EREERS
FEREBTHERME « T AENZIREN AR BIBEFE
BBAERE - MEREMNZIERES - (BITERS
BBIEY (2014) : BT BITEAMETEIN2E
SBANEE - (ISDEE) (2016) @ BEES
BN ATFRIA AR  (BIEFY (2017)
B REERDEN2EAREELEEER
{Dinding Potret Kanta) (2017) : AMRBEAE
HEERUR (Kanta AMR) 1BEETE (2018)
EHEZRIBERIFEEF © (Kanta Manuscript
20) (2020) : fABUIEHIBIRIES -

Jeffrey LIM

With a career in communication design, LIM's
foray into activism and artistic expression only
came later through social art projects using
cultural mapping, installation and photography.
LIM's recent work with Kanta Portraits has seen
him travel between Malaysia and Taiwan in a social
exchange of indigenous communities on their
narratives & the nationalisticconstruct with instant

portrait prints using his self-made box camera.

Notable work-Cycling Kuala Lumpur (2014),
participatory mapping exercise for cycling
advocacy; Project ISD (2016) urban mobility &
accessibility report; Attachment (2017) participatory
& performative installation on migration and
recollection; Dinding Potret Kanta (2017) portrait
wall installation; Kanta Portraits (2018) social
exchange on the search for self; Kanta Manuscript
20 (2020) photobook with a selection of portraits

from a box camera.
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SHEERX credit

R (FEHRR) ST RIFERX

ZYYEEE(S Produced by | EIZRmiEER: National Theater & Concert Hall (NTCH)
HiTHEEL B ZE Artistic Director & Piano | E{MIZ WANG Pei-yao

)\MRZ Violin | BIFER William WEI

AIRE Cello | BIAH Victor COO

58 Director | EABIE HUANG Yu-ching

BE22KIE Inspired by | 2RH#E (BEEESKFEAC) The Stolen Bicycle from WU Ming-yi
BUE A Producer | RRJHE Annie WU

B EMIZR Photography Artist | #RERIE Jeffrey LIM ~ FRZZZEE Luc CHEN (Uselrepe)
SRERET Video Designer | fR1%E& HSU Yi-chun

1&Y¢285T Lighting Designer | SRI1S2 HU Yi-jie

FE= B0 Stage Manager | #8&% JHU Chang-chuan

B/18$\1T Projection Operator | {AIfi%7& HO Hsin-pei

f&¥ T{E A& Lighting Technician | FEEEE TAO Siao-huei * E£T)3= TUAN Kung-yun
ZUEBNIE Production Assistant | B145 LU I-ching

=22 BN1E Photography Assistant | Z=BRE LEE Ying-hsien » #5#%1E YANG Hao-ting

20214 4 B 23 B/ 2021 AZEREME (TIFA) B8

Luminous Shadow had its world premiere in 2021 Taiwan International Festival of Arts ( TIFA) in April 23rd, 2021.

S£ENAZER Program Notes

1R © (TEEFER))

y F—HE : TR

Leo$ JANACEK: In the Mists, . Andante

13 | RAERE
Written by WU Yu-ting

EIRFER - WIFBARTR - RE2REMRFIA R
B o ISANIRTEIE 1912 F LU BB EEIERE - B
TBHDE LT 2% (2252 Olga 1£ 1903 &
Fmi@tt)  UREHEEESRENE - 1B
WHBTIHEBZREER  (FHRMEABERE
FAEZIEE - BHNER - B2 MBEREE
FRERREETR Al EMESERIE
HEIRERFAZ ©

ESHEEEMRE  FHE - HLESSEEN
BT - SERBEWHNESEE - NegERLE
IR BRRNE - FREZHMRHEE - N
B TRBNEHES NEERT (Fam) REH -
REie LML HBRRER YR - AME
IRBOBFZ BB AN - KRB ERIFE - IR
RERPER -

In the Mists, it is not so dark that you can see
nothing, but the road ahead cannot be discerned.
Leod JANACEK used this as the title of his piano
collection in 1912, revealing that he still could
not get over the loss of his daughter Olga, who
died of illness in 1903. The bottlenecks he
encountered in his composing career at the same
time may have felt connected to similar themes

of unnavigability. Turning these struggles into

music perhaps was some emotional relief. In
this piece, although the composer frequently
uses short, unrestricted phrases in the style
of ballads, many of the harmonic passages are
full of post-romantic colors, so it sounds more

intimate than his other piano works.

The bass accompaniment swings repeatedly,
bringing out a lonesome searching experience
in the first movement. The treble is a clear
monophonic melody, but it sounds flickering
with the tonality changes. The middle section
is the most exciting part of the piece. The
continuously descending rolling musical figure
is reminiscent of CHOPIN's Revolutionary Etude,
followed by rich chords that evoke hope and
light. Yet the moment of joy is fleeting, and the
music finally returns to the beginning, ending in

sinking notes.
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BRERPEX : (VAS—RIEZ=ISH
{Em 80 > SF—XKE : HENTR

Sergei PROKOFIEV: Violin Sonata No.1in f minor, Op. 80,

I. Andante assai

B3 | RERE
Written by WU Yu-ting

DERMBNAERARIEE  EREBEERIE -
MR ER L BRIFERELERBUTIES T E
& BRBRESENEEBETR - NMEEETE
ENEEHESE (ril) B ELESRE W
BREBBAMBHNIELTEBINEMNAUBE
B BE/MEER LR FHINERNHED
B BRAEMEE - MEEHRETER
2 "WEEMAE L (wind passing through a
graveyard ) - BRANERERENSE -

FEIRFGERAIFILHE - T {EBRIREIRERIE
BAX - mET BMBE - AlSEi B8 LAE
il - FRIBZE - S FEmREBERFA R -
EhEEESREBLBUTIORENE - ERWRE
PFXEMENW T FREERNER -

The undulating melody of fifths at the beginning
of the movement sounds solemn, like mourning.
If you want to describe how Sergei PROKOFIEV
lived under Joseph STALIN's controlling
government, these few bars are the perfect
commentary. After sporadic staccatos and
trills, the violin plays a double-stop melody,
and the repeated dissonant intervals evoke an
unbearably entangled emotion. Though the
mood seemingly brightens a tiny bit when the
violin is fitted with a mute and starts playing the
fast-running scales, the composer described this
part as "wind passing through a graveyard." It is

still a sad scene.

When the composer started this piece, he had
just moved back to Moscow from Paris and
settled in. His homesickness was cured, but
he had to then face ideological repression.
Ironically, this work full of disappointment
and grief won him the Stalin Prize from the
government, and this "inclusion” seems to

further embody the meaning behind the work.

S£ENAZER Program Notes

BAH : BESXIEEZSEIRM  Fm 8
EoRE : EERGNIER
Zoltan KODALY: Sonata for Solo Cello, Op. 8,
Il. Adagio con gran espressione

B3 | RERE
Written by WU Yu-ting

—RARERE - NETHANBSE  LETE
BANBE - SREREANEEMEEEERSET
MERERRTH  EZHELE  SHEFEF
i REMERERRE  MREEIERER
WHOEMCMERE - Op.8 MEEPEEARMLAY
—E

EERMAEARERELE RUEREHR
BEFPEBEEEREEAN "EREX
(scordatura) REIEFHEN—TE L AE
HREKREEZEFIREOMEZAREE >
ESEENSIgINEENSE -

ETMETRAEBS ABA - A BRHENEAT RS E A
Bl BERBEARER  PINEE  BREER
AIEEENES - S ARZIRETFESHEN—
| ; EIRE A EHE  IERRNERSEIRE

BRREE -

The outbreak of World War | changed the
world and impacted everyone's daily life.
Zoltan KODALY and his colleague Béla BARTOK
were originally collecting folk songs from the
countryside, but due to the war, their plan was

interrupted. KODALY then began to compose

music intensively from all the materials he had
collected over the years, and one of the most

representative works is Op. 8.

The choice of the unaccompanied cello to
express the musical idea is probably because
the composer wanted to create a special sound
effect by imitating the "scordatura” used often in
Eastern European folk music. In this piece, the
composer requires the performer to lower the
two bottom strings by one semitone for a wider

range and a pristine tone.

The structure of the second movement is ABA.
Section A is composed of impromptu phrases,
with bass plucks appearing from time to time like
the sound of drums. In section B, the oscillating
double stop evokes the pain the peasants
channeled into the folk tunes that helped them
through their days. The second A is quite excited.
The repetitive high notes in the end seem to

pound directly on the audience's soul.
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Gyorgy LIGETI: 'Automne a Varsovie, from Piano Etudes,

Book 1 No.6

B3 | RERE
Written by WU Yu-ting

FEFRHM=M L ERBREMERRE:

FELERIE BERRERESMERERE
HES : LB EETREIER T =t 4 (hemiola)
MR - WEHFSMFEBOFE ; URIFNS R
B BB 0 B EN
SEPTERERE - TEBIEBEUREEHE
17 AIRILES R—8E AR FHZRFE(ER T &
TAROERS .

(additive pulsation) [REI - 4 ¢

(tempo fugue ) -

(EPRIRCR ) PILGRZ AT SR 3185 - —Fd
RIREEREENDBRN\EZRS| - FERAE
BEAFHENTITIRE - ZiE@E AR S
R HEREEREES TET. - &RERER

BRIEFIEEREEAEDEE TR1 BAEREK
BE—REXIBRITE  LEm—E/NFE -/
BRABFIRETMER— RN TITHE
P& FSEMthAER—1D -

Gyodrgy LIGETI once commented on his sixteen
piano etudes: "For these works, | have combined
two distinct musical ideas: the hemiola of
SCHUMANN and CHOPIN, which depends on
the meter, and the additive pulsation principle of
African music." It is clear from the score that the
different parts play at different beats, but they
are superimposed on each other, forming what

the composer calls the "tempo fugue.”

Automne & Varsovie (Autumn in Warsaw) can
be seen as a model of the aforementioned
technique. At first, the listener will be attracted
by the arpeggiated octave, and then will start
noticing the descending melody played by the
right hand, which will get longer and longer,
continually "falling” from different attacks. Most
brilliantly, this melody will "grow" into different
gestures, but each line faintly echoes with
others, forming a small universe. All the musical
ideas merged into a fierce descending chromatic

scale at the end, ending everything neatly.
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Karol SZYMANOWSKI: 'Roxana's Song,’
Adaptation for Violin and Piano, from King Roger, Op.46

B3 | RERE
Written by WU Yu-ting

(EEAREE ) EHEN—BIRIL N EEHEREHE
MZENESE - +—HEABRENERT - 2E
WEASFOREER  EanftAE2E KR8
FTEHSHRET  BEREDRIEHEREIS
B IRBEASITEE - (FHIREBIS AR B IFHE
SEMIE  mE-—EROETREEER
BTEZRIR - ZEMIORARE - MAEEEBIERPR
B —E SR B2 SR -

BOZHE) HEEREY  BEINAKE
DL RB—EZEHWFARS|  EELURER
e EERERE - REHBEMEENE
- ME/MEEERE  EEBMAT RENE
RIS GECBHMETHEE \ESBE

IREUIERL

King Roger tells a story of struggles between
Christianity and Dionysian beliefs. In the
twelfth century, King Roger of Sicily heard of a
shepherd worshiping ancient Greece paganism,
and ordered him to be put on trial in the palace.
Unexpectedly, under the infection of the
shepherd, the king came to the ancient Greek
theater and danced with everyone. Composer
Karol SZYMANOWSKI does not advocate the
celebration of Dionysus, but has always been
fascinated by the multi-ethnic and multi-faith
state of the ancient Mediterranean region. In this
work, he tries to capture the mystery of cultural

interpenetration.

‘Roxana’'s Song' comes from the second half
of the second act. King Roger's wife, Roxana,
was attracted by the shepherd earlier than
her husband, and successively expressed her
yearning for the life of Dionysus with a beautiful
nightingale-like melody. When switching to
violin, the arranger Paul KOCHANSKI added a
lot of double-stop techniques, such as two-part
progression or continuous octave chords, which

intensify the emotional expression.
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George ENESCU: Violin Sonata No.3,
I1. Andante sostenuto e misterioso

B3 | RERE
Written by WU Yu-ting

TEX AR EHNAIES » M RRMIERMZE
Be i hEREREIERUE/ NMEEMA - BE =R
EEMMAFRIN LT "UBBRENEZRRS .
(dans le caractére populaire roumain) &2 -
B TIERNERET - iFEESEIEMS
SR (HRIEIF Lautari ) BIBISES. -

B RSHWIMEEZE - RAEAME Lautari
LEERNBESEE (fluier)  HZFERTEE
&= LERREDREERNTE - hRER
THRHEHE  WHIRASBES - ASRERE
B BIERR EENEE - ERE—ERE
EPTUARE R TR AR RF R A IR ST RO B R
B - AERELREZENESRD -

George ENESCU had used a lot of traditional
Romanian tunes and rhythm in his early violin
works before Violin Sonata No. 3. But for this
piece, he particularly added the directive
"dans le caractére populaire roumain” (play in
Romanian folk style) to further strengthen the
ethnic color of the work, and also dig deep into
the unique performance style of L3utari (Romani

musicians.)

The second movement begins with the violin
overtones, resembling the sound of the fluier (a
kind of pipe) commonly used by the L3dutari. The
persistent accompaniment style of the piano
is also a common music figure in Romanian
folk music. The middle section becomes more
and more exciting, adding portamentos and sul
ponticello articulations to create an unrestrained
and direct sound. The last passage achieves
an improvisational feel through the use of
accelerando and ritardando in rapid succession,

revealing the vitality of folk music.
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Arno BABADJANIAN: Piano Trio in f-sharp minor,
I. Largo- allegro espressivo & II. Andante

3 | RHERE
Written by WU Yu-ting

DEEDRFMREELFHER -8R  BER
HERERIS®REEEr - RXRERBIRME
o EERNEES  MRBER_ TSR
8 - HEREFRAIERE  MEFETRIIR
BIRRER - FRIRRBERMEEHEKIESR
EFRFRBTTRENIRE = -

EE=EZFAFR1952 F - HE=(ERE - E—
LSRAREHM - TLENNEER -
HAARBNHELERRM - £ LUEBEENE
EFEEER - PRANNIERK - F-EEEEF
R HEBE BT D IEREE S RERE
EP4E T RIERIES - (EMs I ASBLBENEE -
B HSLUMEBEBNERAEE  eHIFE
HZEFED - R T ERENZEEER

Armenian composer Arno BABADJANIAN was
born just a few years after World War I. He studied
composition at the Moscow Conservatory, and
returned to Armenia to teach after graduation.
With this more traditional musical background,
BABADJANIAN did not rapidly embrace the
complicated innovative new composing techniques
of the twentieth century, but stayed in the style
of the late Romantics. He especially favored
the aesthetics of RACHMANINOFF, which Lleft a

precious nostalgic beauty for the new era.

This trio was composed in 1952 and consists of
three movements. The first is in a sonata form.
After a heavy and dark prelude, the first theme is
jointly developed by the cello and the piano. The
phrases are laid out in sequence, filled with fiery
emotions. The second theme shifts to F Major, and
the syncopated melody and chromatic progression
of the piano solo relieve the previous tension into
a passage that is quite fantastical. The second
movement is led by the melodious violin, which
floats in the gentle accompaniment of the piano,

opening up a vast sense of space.
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Federico MOMPOU: 'Angelico, from Musica Callada

B3 | RERE
Written by WU Yu-ting

MELTH ( (VIBMNER) ) REERMZEN
EEBEHFOH - RATZBTESEERRE
Rith7s - BEENIFEREFEERERE - 2|
TR ERRIt TS < ST R FHAEIE TILER

(callada) - ZEEAHMFTERSEATRE -
EHRFRZ R +/\HAE+FEHE®HR (John
of the Cross ) B THIRHETREE - E/ROFLkE

TZHAE -~ M CIBRISEE) HheE -
BELMNBESEIREEGY - BFREEL
FHESRREIMBTHNER  DURSIBINZRE
BEthENRERE - BE2AEREMATE -

F—8 (WXREMRR) (EEBERE/ER - &
HRBEMETE - E—ERFR AR -
EHESLUZBMAERTIR ; FRENEEFE
BERMZL HZ

R REiHR S ZEBAOET

"This music (MUsica Callada) has no air nor light.
It is a gentle throbbing of the heart. It does not
seek to reach beyond some minutes in space, but
to try to penetrate the great depths of our soul to
the most secret regions of our spirit. This music
is silent (callada) because one listens to it within."
Inspired by the poetry of the 16th-century Spanish
muystic, St. John of the Cross, Federico MOMPOU
has written twenty-eight Mdsica Callada (Voices of
Silence), collected into four volumes. The collection
has a minimal sound arrangement, but there
are unforgettable bell sounds embedded in the
music, symbolizing the bells from the composer's
mother's factory, engraved in his memory, as well
as fragments of folk songs from his hometown of

Catalonia, echoing important details of life.

'Angelico’ has no bar lines from beginning to end,
and the composition has only two elements. The
first is a smooth, narrated melody, which will
appear in a multi-voice form later; the second is
the continuous chords played by the left hand,
which uses second and third intervals to lay out an

ethereal tone for the music.
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ARERE (XFRE — WEEXEN))
Closing Concert — Scheherazade: The Mythic
Symphonic Poem

158 : BEIS | MEER : KFERIAESE | ERELEEHRE (XARE) : HiEE | RfhEgE
Conductor: LIO Kuokman | Quartet: MIT Saxophone Ensemble |
Guest Concertmaster (Scheherazade): William WEI | Kaohsiung Symphony Orchestra

* BUBEIF2E (B2 - AU - RSEETRE) - (GPR) BY  EABNFR p51
* REHRBHETZ2ME (SR8%  REEZ What ? ) BY - ZEMEFR p104

* William WEI also performs in William WEI and WANG Pei-yao and Luminous Shadow concerts, biography please refer to p.51
* Kaohsiung Sumphony Orchestra also performs in Beyond the Score® Pictures from an Exhibition — Pictures of What?, biography please
refer to p.104

4.17 Sun. 13:50-14:10
EREE=IEKE
Concert Hall 3F Lobby

B2 4 110 288 > ATHIBKE 20 D18 atem ﬁ

Duration is 110 minutes with a 20-minute intermission. N

EEE
Pre-talk

4.17 sun. 14:30

B%EE Concert Hall

=t BX EiTE
Kaohsion

MIBERE - EL ATk - IUEERE - BB 7EEIEEE
T LM ERTERAZFRIKEE (0. SENKOVSKY)
WELIEREN - BIFE IRREH (RIEM)
(1BooRzceEm ) - REE A TS
HLEERSMRENEE - ZELUE - X ZE
FIHRHHEREXE ( XAREY RS > BIEMUEAEIR
EAM - BESMTIEE T ZATREFATUEN - B
BZALERSENMBEN ; FmaefCRE I TR
BEEE ARLUETATIHIBENIREEESE &
ERRAFTFREMENKSES - L4
HIESER °

EERILHNMERAER  —BRRBARR
AT 2020 £ - BB Z SBEELISTRAIFE (3R
AT - RN E 2 S RBEMEEH . (2 (R
EHEERH) - (2 BBHEmAR 548
ERABERRNEE - B— 50 25T FEE
HIRZATH (HaER RN SRS EENR
=) - ZERFEHERREM LA EEER S
mEANEEZYEEILEIRTANE - 2021 FEIEHLE
IREEREREE -

ol

At the age of twenty-four, Nikolai RIMSKY-
KORSAKOQV, encouraged by his peers, wrote
Symphony No. 2 Antar (later changed to a symphonic
suite), based on the fantasy stories of Russian writer

Osip SENKOVSKY. Differing from the traditional

bl
O [RIRIN © (RAAETD) (EEEE)

German and Austrian music, this music incorporates
the style and the stories of Arabia. Years later,
RIMSKY-KORSAKQV was intrigued by the Arabian
folk literature Arabian Nights and wrote a four-
movement symphonic suite Scheherazade. The music
continues the same exotic mode of the previous, with
more sophisticated and unconstrained orchestration
techniques. Whether it is the brass ensemble
representing the sultan, the violin solo representing
the heroine Scheherazade, or the staccato woodwinds
depicting the innocent princess and prince, all bring
out vivid and dramatic scenes.

Two other contemporary works will be presented:
Subito con Forza is the new work composed in
2020 by the Festival Artistic Director Unsuk CHIN
to celebrate the anniversary of BEETHOVEN. She
extracted many of BEETHOVEN's classic pieces, such
as fragments from the Coriolan Overture and the
Emperor piano concerto, reorganized and developed
them into a mosaic-like tone painting. The Concerto
for Saxophone Quartet and Orchestra by the young
Austrian composer Bernd Richard DEUTSCH, which
is co-commissioned by National Kaohsiung Center for
the Arts (Weiwuying) and the Gewandhaus Orchestra
from Leipzig, will also be presented. It had its world

premiere in Leipzig at the end of 2021.

O BE - IHE - 25 | (KEFENEXRELLBENHEM) (ENEE  AFREEREHHEAEEZ

SEHEERFTRIE)
@ IRIBHTE - SIVFIX | REF (RARE) - 1Fm 35

Program
@ Unsuk CHIN: Subito con Forza (Taiwan Premiere)

@ Bernd Richard DEUTSCH: Concerto for Saxophone Quartet and Orchestra (Asian Premiere, joint commission by

Weiwuying with Gewandhaus Orchestra)
@ Nikolai RIMSKY-KORSAKOV: Scheherazade, 0p.35
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RERFBSSHEEEERERTEERLEET
EisER B S EERE (BHHAERY ER TS
NBERISIESRA 1 > 2014 FEEBRERER
MREXIEEAEEELRE HIRAEREE AL
B BRI BLEERITMBEE - BZE
SE EENEEABNIESE -

EESERERERES LSRR LEEER
IRIE M ERE - BB 121 FREST
#E rEUEAEE  BEERERREEEZ
BERZEBLBEELHPEWAR ; BETES
2480 AU SEXBRER ISR EEEHLEE
HSAREREFES -

FENEETEZER  ITHRREERHERS1F (B
#ESDIRZERT) o HABIISEFREE OREX
TAY  (ERBBE) - (NEY -~ (HERERD)
CENERTAY ~ (FE) - (HiRKAY - (RFI)Y
E | IEEBRES R  BEIRSASEEEHR
BHTEIETE R -

BESEES 2021 HETABRLEE -

Currently serving as Programme Director of the
Macao International Music Festival and Resident
Conductor of the Hong Kong Philharmonic
Orchestra, LIO is praised by the Philadelphia

Inquirer as "a startling conducting talent" He was

$54E Conductor

L10 Kuok-man

the second prize winner of the third Svetlanov
International Conducting Competition in Paris with
audience prize and orchestra prize and has served
as the first Chinese Assistant Conductor with the
Philadelphia Orchestra.

LIO has successfully collaborated with many
leading orchestras across the globe. This season
he was invited as the first Chinese conductor to
conduct subscription concert with the Vienna
Symphony; Invited by the French government
to lead the first Saudi Arabia performance tour
with Orchestre National du Capitole de Toulouse;
Completed 10 performances in Taiwan with NTSO;
Appearance at Music in PyeongChang Festival and
conducted the season closing concert with Hong
Kong Philharmonic.

LIO recently collaborated with National
Taichung Theater on a production of Il Barbiere di
Siviglia. Other opera performances including La
bohéme, L'elisir d'amore, Pagliacci, Turandot, Il
Trovatore, Rigoletto, Madama Butterfly, Carmen; And
was invited by Valery GERGIEV as guest conductor
at the Mariinsky Theatre.

LIO is the recipient of the 2021 Hong Kong

Ten Outstanding Young Persons award.

2013 k37 - HERRENERE 12 (I B2EEE
RENSEERREMN - SeERARENHES
R ZERERE - #HEE IR EEED » f
UNEZR > TEREINEETEY - R
MEBRFRREZR » IHERTEHEHRES
FRIVES -

2017 FZEMRARHSFE - A% (Vincent DAVID )
BEE > REE - BF ESMBEIMGEESL ;
2018 FEEAEEELLURE—EEA LA &
EEFORIENFTE ) WiERITESEEE ; THRE
FLAZ2M £ 18 BERERIEAES, » B
RREATEREIREL - ERFHMRINERR
BEETRZANE (BRE)  H=LBRE 255
FERBEEKERIENERES - HBERREEE
THERRIREFER ; +_—BEAARGEREE AR
BRBEME  KEFEEST LERSHE ; 2019
F BRPEEAHDEZEEEER (Taiwan
Top) ; WREIENBREXEEEXZZFIEFN
i - 2EENEERANS  BEERNERE=
FEMGEE ; 2020 ~ 2021~ 2022 4 - TMEBEEE
EEEEEEEER -

MIT (Made in Taiwan) Saxophone Ensemble was
formed in 2013 by talented Taiwanese saxophonists
who have studied in the United States, France,

Japan, Thailand, and the Netherlands. As an

KiFigihE E=M

MIT Saxophone Ensemble

WHAS Performers
BEESEE  EHE
hEERAE R
RPEEFEE : &R
HEERERE 3RS

Soprano Saxophone: CHEN Li-fong
Alto Saxophone: CHEN Pin-hua
Tenor Saxophone: HUANG Pai-haw
Baritone Saxophone: CHANG Po-fang

emerging chamber group, the MIT has held over
240 concerts and events since forming in 2013.

As a pioneer saxophone ensemble in Taiwan, the
MIT Saxophone Ensemble takes on the duty of
expanding the saxophone ensemble repertoire.
In addition to arranging works for the ensemble,
they continuously commission new works by
active composers, including Philippe GEISS, CHIU
Hao-yuan, LEE Che-yi, CHOU Hsuan-hung, LIANG
Wan-yun, LIN Ying-ting, and WANG Chih-yun. The
MIT also devotes to promoting the saxophone in
Taiwan and bringing it into the mainstream, by
holding masterclasses, lectures, recitals, and out-
reaching concerts. The most successful among all
is currently there are more than 25 ensembles, over
250 players, coached by MIT. Members of these
ensembles vary from youth to adult, and beginners
to music-major students.

Defined themselves a versatile chamber group, the
MIT Saxophone Ensemble always enjoys innovating
their performance, teaching, and all other aspects.
The broad interests of members contribute to this
characteristic, and lead the group to have wider and
deeper influences that are essential to improve the

local saxophone society toward its audience.
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Unsuk CHIN: Subito con Forza

37 | PRERR
Written by Unsuk CHIN

HOEZRIFR(EAREZ ) (Subito con
Forza) Z27f 2020 FEE4SRINLSBRIERN -
EREEERENRES S ZENEE - SIATE
WRENE  EREAERBEN "HES
FRASTECEHEZEFINES  EE55RNE
Mo HhEEE—HE  ERATREE . "ER
RN (F) - HBERRKR - 1 BES—SHEE
AR EEEEOTE SR /0 ERE
' L BERARRERREMNEERN SRS
= NIRRT EFRBE - BRZIX
LANOEMEI T AT JSRNEERSY - I
FRHAFEERNEE - EEFREREEN
EESERL I E—(IRAEREMROBE
(X 23 0 ANl St SR AR S S SR AR E B KRR
M THRNE T SELRER -

J°§

My orchestral work Subito con Forza is
composed on the occasion of a certain
anniversary in 2020. There are hidden allusions
to BEETHOVEN's music, and it refers to his so-
called Conversation Books, which the composer
used off to communicate with visitors once his
hearing began to decline. Its content ranges
from the mundane to the profound, and is often
enigmatic. In particular, | was 'inspired’' by the
following sentence: "Major or minor. | am the
winner." BEETHOVEN's struggle to communicate
and his loss of hearing frequently resulted in an
inner rage and frustration which may have found
its reflection in the extreme range of his musical
language, spanning emotions from vulcano-like
eruptions to utmost serenity. It tells profoundly
and poignantly something indispensable
about the human condition. This was a further
inspiration for my piece which is a homage for
the arguably first modernist composer in musical
history, a composer who constantly felt the urge
to stretch boundaries of musical language, and
whose quest for originality completely changed

the course of music history.
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Bernd Richard DEUTSCH: Concerto for Saxophone Quartet

Written by Bernd-Richard DEUTSCH (Reproduce with the approval of Boosey & Hawkes.)

and Orchestra

B | AR - BE - SFET (EhEEHERTEM)
I BRERth - S Shith l. Risoluto-Vivace

. 2R - BiENHh Il. Calmo-Agitato

1. JE I

Ill. Frenetico

SLHES=ERE RENE BNt HE-
gane " SRERth 1 (Risoluto) B » HEZREEZ
BIMERREENEH  UNESENGE K
BN R _EHE=ZESEEE TNE LR
BRAEMNBEYEFEM - BEHRHPERL
EEERNEERES - LSENEEREMR -
NLA+Z / \IARZEESE(R - PRIRERAEIS - FERIE
THREZRER " EBEE L (Vivace) ©

BRI  ETHELE N D HBIE -
1% - B={EEE - TR TR (Adagio) 7
RS ) (Scherzo) (OB - AR ABE
FRETERHTRESE %8 ) (Calmo) 5B HE
SHBNENY RS HEANANSLEE .
B E TR - PREOR RIS T
8, (Agitato) » EARFRESER LGB TR ET IS
ERARADEDES - FEEEHANIONE - SRHNE R
BAMER - e SRLENER - @5
B - SSRENSRER > DEE RS
BEESFASE ARMASRENEE .
TSR « BREASHENRE - BRI,
e .

4RE4E ) TR L (Frenetico) - TESTERELIAERR -
BARNRESE  RESBRESRRD  RES
BERSE — SR IIREZE » EEEMEmAIERNT

BlimASER < EAM(ERR 202110 B 21HE
B BEEIEERBHRE - REER - B
EERBME A EE 2 E RS HRER AR
MEZFEL -

@

The Concerto for Saxophone Quartet and Orchestra
consists of three movements, with the first
movement being the shortest at 7 minutes.
Beginning with an introduction Risoluto, the
orchestra opens with the most important motif
of the entire piece, an interval of second and
third disguised within the frame of an interval of
fourth. This motif runs like a thread throughout
the piece and is crucial for its harmonization. Here
the tenor and baritone saxophone solo are in the
spotlight, after allowing both to shine individually
and exchanging brief episodes, the movement
moves towards a fast 12 / 8 tempo (Vivace), before

announcing the second movement.
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At 11 minutes, the second movement is the longest
and at the heart of the concerto. Divided into three
parts: slow-quick-slow, with two interlocking
movements, Adagio and Scherzo integrated within
it. The movement (Calmo) begins with a very simple
accompaniment of underlying strings, piano,
and harp, as the solo alto saxophone unfolds,
quickly taken up by the soprano saxophone. This
is followed by a middle section Agitato, the rapid
movement of the lower saxophones (tenor and
bass) gives way to the development of dance-like
textures characterized by frequent changes of
meter, with increasingly grotesque or even clown-
like features in its textures. A brief orchestral
interlude leads to a reprise of the first section of
the movement, in which the solo alto and soprano
saxophone are combined with patterns from the
middle section. A coda that proceeds tentatively
at a measured tempo concludes the second

movement.

In its gestural character, the finale (Frenetico)
is often euphoric and marked by a mostly rapid
tempo. Here the saxophones are required to
negotiate passages of considerable virtuosity.

The movement ends by quoting the opening

rhythm with a slight modification, and thus forms a
complete circle for the whole piece to a satisfying

ending.

The premiere took place on 28 October 2021 in the
Gewandhaus, Leipzig with the Raschér Saxophone
Quartet and the Gewandhaus Orchestra conducted

by von Francgois-Xavier ROTH.
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Nikolai RIMSKY-KORSAKOV: Scheherazade, Op.35

13 | RAERE
Written by WU Yu-ting

I RBEFEOENKE

Il REETFHER

. FENEFEAE

Iv. BiSENRE—E—MELS
SHEE TRHRAOIEE

(RBREB)Y KRHTE 18 VBB EZRER

BUM - H T ERENSE ) MERITURERS
MIH# (conte de fées) - BEFHLMASZIMIEMRM
2R - T EERED - FEEAT TR
B (M7 - 13%) (Abu Hassan) @ BREHFE
LACR B RRE) P E NSt SR RIERE -
BRSO ERINEM -

FBE—RINPREZH - EFEAHBRFHZR
MIBERE - BIDFIRTERM AR EAE - (FHEIZRTE
1887 FRETAMMBETHNEFRE (RRE
F) & GEESHRLDEMNER  EBER
BIeEBERNESR  EREMTH T ENRR
EEEAER

E-HEHREREARFAETOREERE - 7
KRZEBWNMEZHELTE  METESTEFSE
B TESRLIRAZLEMNE  thinERiR
B JUBERHRAINRESRLEARL - &
TREBEXLSEA FHERSE LT o BSH

I. The Sea and Sinbad's Ship

Il. The Legend of the Kalendar Prince

I1l. The Young Prince and The Young Princess

IV. Festival at Baghdad. The Sea. Ship Breaks upon a CLiff

Surmounted by a Bronze Horseman

FEZHARBEENORERE  KeS3 280
BE - ¥ER-ET  ERRRSERNES -

MR " REEETF . AEPE=MU A%
SEDEIPRIBETAERE - HMAREMER
BEREE  MRETETIRSE - (FHZRESH
FRESESEHNELSSEENRE - £=
RSFERRLERETIEE - EEE - BEMNIRES
HEHRRENERE - BNEELRENEHEE
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One Thousand and One Nights (also known as
The Arabian Nights) began to circulate widely in
Europe at the beginning of the 18th century, and
its narrative technique of "story within a story”
and the "conte de fées"(fairy tale) content both
brought many new stimuli to artists everywhere.

In the music world, Carl Maria von WEBER
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first wrote the opera Abu Hassan, and later
SCHUMANN's piano piece for teenagers, titled
Scheherazade, after the narrator of The Arabian

Nights.

The most famous among all is definitely this
symphonic suite, Scheherazade, by the Russian
composer Nikolai RIMSKY-KORSAKQV. After
posthumously finishing his colleague Alexander
BORODIN's opera Prince Igor in 1887, RIMSKY-
KORSAKOV became more interested in oriental
stories, and using his own experience as a naval
officer, the composer completed this work full of

images the following year.

At the beginning of the first movement, you will
hear the mighty theme representing the Sultan,
and the violin narrative theme representing the
heroine. The two themes will run through the
whole piece, but they will change slightly each
time they appear. For example, at the end of the
movement, it can be heard that the tyranny of
the Sultan has been mollified by the heroine.
The entire movement that follows is depicting
sailing at sea, and the bass part continues to

play wavy lines with sharp ups and downs, and

with the tremolo and chromatic triplets of the
treble instruments, it forms a dynamic sound

image.

Since there are three Prince Kalendars in the
book, it is not clear which episode the second
movement depicts exactly. We only know that
he was tired of living in the palace and traveled
everywhere as an ascetic. The composer
especially uses the bassoon's higher register to
narrate all the seeking and traveling. The third
movement also has no exact plot reference, but
the beautiful and sentimental melody brings
out the most romantic part of the whole piece.
The fourth movement creates a celebratory
atmosphere with a rapid rhythm. There are
many brilliant brass ensemble passages in this
movement, pushing the magnificence to the

pinnacle.
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